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THE GREEK-ROMAN WORLD 
OF MYTHOLOGICAL NAMES IN THE PURGATORIO 
FROM ALIGHIERI’S COMMEDIA

The article examines the onymic space in the Purgatorio, cantica two of the Commedia 
by Alighieri. The article will argue that the variety of the mythological names (mytho­
nyms) represented a quite numerous group of names serving to depict the then recent 
idea of Purgatory both in the regions of the second kingdom, i. e. Ante-Purgatory, 
Purgatory itself, as well as Earthly Paradise, which shows that the cantica contributed 
to spreading ancient myths in Renaissance culture. The ancient mythonyms are pre­
sented in every region of Purgatory, while the share of the ancient historical names is 
lower. Overall, though the onymic space in the cantica addressed the actual events con­
temporary to Alighieri, the mythology occupied a sufficient share in the Purgatorio.
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Introduction
The Commedia, accounting allegorically on the contemporary to Alighieri 

(1265–1321) political and military struggle between Guelves and Guibbelins, might 
be viewed as a detailed model of the early Renaissance worldview. The proper 
names related to various periods and events were instrumental in presenting an 
impressive true-to-life depiction for the single space of the names belonging to 
the Middle Ages, ancient times and mythology. The Purgatorio, as a work of fiction, 
is relevant to study being the cantica with the abundant domain of proper names 
incorporating those of history and fiction. It may have special interest because the 
poet, whose 700th anniversary of death was marked in 2021, considered himself 
as deserving the terrace of pride, the gravest of the sins in Purgatory (Psaki, 2000, 
p. 709): “nor should I yet be here, were it not that, having power to sin” (Di tal 
superbia qui si paga il fio; e ancor non sarei qui, se non fosse che, possendo peccar 
(Alighieri, 1973, pp. 114–115).

The onymic space draws attention in Alighieri’s poem as the choice of the names 
should have matched the description of the then new concept of Purgatory. The 
article will argue that the variety of the mythonyms represented quite a numerous 
group of names serving to depict the then recent idea of Purgatory, both in the 
whole cantica and the regions of the second kingdom, i. e. Ante-Purgatory, Pur­
gatory itself as well as Earthly Paradise, which shows that the cantica contributed 
to spreading ancient myths in the early Renaissance culture. The didactic nature 
of the cantica assumed that the concepts for the illustrations may have been known. 
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Hence, the poet, having selected the examples from among the rather famous 
figures of ancient time, the Middle Ages as well as mythology, depicted their 
lives by mentioning place names and other names facilitating recognition of the 
characters. Besides which, studying real and mythological names may promote 
the discussion of interrelationship between fact and fiction in literary criticism 
(Alber – Bell, 2021) and introduce the study of fact and fiction to the onymic space 
in literary works.

Mythonym, a central concept of the article, was developed by the Russian ono­
mastician Superanskaya (Суперанская, 1973, c. 180–185). It represents a sector 
of onymic space incorporating “the names of people, animals, plants, nations, 
geographical and astronomical objects, various objects etc., which have never 
existed in reality” (Суперанская, 1973, c. 180). The term mythonym is not spread 
in international onomastic studies and its research is rather scarce. In particular, 
the discussion of naming gods and the concept of interpretatio in various cul­
tures, applied only the term name (Parker, 2017, pp. 7, 33). There exist the terms 
theonym and pseudoanthroponym which might relate to the material of the re­
search, though with some limitations. Theonym applies only to deities without 
enveloping other mythological characters. Besides, deities in the Purgatorio were 
not common compared to other mythological characters of the cantica, presenting 
a wide range. The term pseudoanthroponym relates only to anthroponyms (Юдин, 
2007, с. 15), while the subject of the current research concerns any proper names 
of mythological origin. Thus, mythonym has been chosen for the article as a term 
incorporating the sphere of mythological names, in particular the classical and 
biblical ones.

Alighieri’s Purgatorio, regarded as “the most original creation” (Schnapp, 1993, 
p. 91), possessed special features contrasting the Inferno and Paradiso. The concept 
of Purgatory, interpreted as the second kingdom of the afterlife, was rather new in 
the religious worldview of the Middle Ages (Le Goff, 1984, p. 254). The Western 
Church set up the concept at the Council of Lyons in 1274. The design of the king­
dom as a mountain on Earth was Alighieri’s idea (Le Goff, 1984, p. 337), which 
contributed to showing the events dynamically. The Purgatorio may be character­
ized as having a special symmetry, hierarchy (Moore, 1899; Armour, 2000, p. 729), 
as well as the role of arts and music in the narration (Paolucci, 1965, p. 42).

The cantica, unlike the Inferno and Paradiso, was the only part of the Comme­
dia with actions taking place on Earth so it accounted for the people of various 
social levels, most of whom were prone to sin. The human nature of the cantica 
was seen even in glorifying “the human gait, the measure and rhythm of walking” 
(Mandelstam, 1977, p. 22). The sins shown in the cantica were considered typical 
of people in their daily lives. The majority of the characters described as repent­
ing souls were placed on the circles, irrespective of the period of life or status, but 
moral qualities and Alighieri’s own attitude. Purgatory was depicted as an interim 
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stage allowing the souls to enter Paradise if they managed to repent moving on the 
circles. Hence, the dynamic nature of the cantica coupled with numerous proper 
names may have made the Purgatorio so humanistic in spirit.

Literature review
The study of the names in the Commedia has always been deemed relevant not 

only due to its special role in world literature, but in relation to literary onomastics, 
in particular language-based and genre-based approaches to names in literature 
(Cavill, 2016; Falck-Kjällquist, 2016) developed in recent years. Earlier, the study 
of the names in the Commedia was stressed by the scholar Curtiuis (1953, pp. 499, 
365). Curtius focused on the “theory of parallelism of exemplary figures” (Curtiuis, 
1953, p. 363) and considered it necessary to study the names in the Commedia 
(Curtius, 1953, p. 365). The parallel examples of virtues and vices, an integral part 
of the Purgatorio, and possibly a memory system (Bolzoni, 2017, p. 118), were 
represented with names, especially mythonyms. This approach had probably been 
known to Alighieri from religious books, such as Baudry of Bourgueil and Thomas 
Aquinas (Le Goff, 1984, p. 297; Curtius, 1953, p. 364).

The variety of proper names in the Commedia was discussed in the context of 
the humanistic and hence Renaissance approach. In particular, the use of the names 
of different periods was regarded as a mix and parallel use (Kallendorff, 2000, 
p. 172; Mandelstam, 1977, p. 8). In its turn, this variety, in terms of the Purgatorio, 
was interpreted as the coexisting religious unity and pluralism, valued as a feature 
of reconciliation, a monotheistic concept being integral for Christianity (Schnapp, 
1993, p. 102; Webb, 2016, p. 30; Curtius, 1953, p. 365). Mythology was discussed 
rather generally, without any focus on the names, in particular in the papers Dante 
between antiquity and modernity and Dante’s Greeks (Forni, 2009; Most, 2006). 
The scholar Kirkham examined the female characters in the Commedia (Kirkham, 
1989, pp. 38–41). The modern American researcher Webb, considered the cantica 
as revealing the dynamic development of the characters (Webb, 2016, p. 30). 
Additionally, the Russian scholar Batkin, noted the application of the names of 
rivers and mountains to describe the nature of Purgatory (Баткин, 1965, c. 157), 
an important observation taking into account the lack of the studies on the topo­
nymics of the cantica.

The interest in the names from the Commedia on the basis of statistics appeared 
in the late 19th century. The scholar Scartazzini was the first to note the importance 
of calculating the names of characters (Scartazzini, 1890, p. 494). The publication 
of the dictionaries of the proper names from the Commedia (Locock, 1871; Bocci, 
1873) made it possible to study the statistics in the work. The scholar Moore, the 
founder of the Oxford Dante Society, attempted to apply the groups of the proper 
names by criteria in the Commedia. Moore introduced the idea of symmetry in 
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the number of ancient, primarily mythological characters, exemplifying sins and 
virtues in every circle of Purgatory (Moore, 1899). The 20th century scholar Del­
may, applied more accurate classifications of the historical and mythological names 
from the Commedia (Delmay, 1986). As to the examination of the Purgatorio, he 
collected the names of the characters from among those serving as examples of 
the virtues and vices (Delmay, 1986, pp. 50–52). A drawback of the classification 
might be noticed as it contained, additionally, the names which were reminiscent 
and descriptive without any name-specific referencing, for instance Amata and 
Filomela. Overall, though the traditional antiquity was studied within the whole 
Commedia (Hawkins, 1993, p. 125), the names in it have never been the topic of 
research specifically for the Purgatorio, the cantica, where a sufficient number of 
mythological figures and places reminiscent of the ancient literary sources, were 
applied for didactic purposes.

Methods
The tasks of the research are to identify all the names of the cantica, the types 

of the mythonyms by the source of origin, count the number of the mythonyms 
from the ancient sources, and calculate the number of the mythonyms mentioned 
only in this cantica. The ancient period is set as the time until the fall of the Roman 
Empire in 476 AD, and the Middle Ages relate to the period until the creation of 
the Commedia. Historical figures are understood as opposite to the mythological 
ones. The Purgatorio may be apt for dividing into 9 regions, i. e. seven terraces 
depicting the souls purging from their deadly sins, coupled with the Ante-Purgatory 
and Earthly Paradise at the foot and peak respectively. The regions were presented 
with the Ante-Purgatory in cantos 3–9; the first terrace of pride in cantos 10–12; 
the second terrace of envy in cantos 13–14; the third terrace of wrath in cantos 15–17; 
the fourth terrace of sloth in canto 18; the fifth terrace of avarice in cantos 19–22; 
the sixth terrace of gluttony in cantos 23–24; the seventh terrace of lust in cantos 
25–27, and Earthly Paradise in cantos 28–33.

For this research, the names were counted only as they occurred for the first 
time. Hence, the repetition of the same name was not considered in the statistics. 
Descriptive references to objects are also excluded from the calculations. The 
mythonyms include the figures from the classical antiquity myths and the biblical 
figures, incorporating those of questionable authenticity, and the place names asso­
ciated with the Bible. The list of the mythonyms contains some anthropomorphic 
legendary creatures as well, in particular Argus, Briareus, Chiron, Geryon, and 
Siringa. The names under research are collected in the Appendix. Names in the 
Purgatorio. The list in the appendix contains the alphabetically arranged proper 
names, distributed into 9 sections by the number of the main areas described in 
the cantica. The spelling of the names for the Appendix was checked by the Italian 
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annotated edition prepared by Petrocci, the scholar specializing on Alighieri 
(Alighieri, 1967), and the classification of Delmay (Delmay, 1986).

Results and discussion
The calculation shows that the names of the historical periods and mythology 

were distributed in an imbalanced way in the Purgatorio. The number of the names 
totals 352 units, which in a broken down form represents 195 (55.3 %) names related 
to the Middle Ages, 111 (31.5 %) names related to mythology, and 46 (13.06 %) 
names related to ancient history. The mythonyms represent 71 Greek names and 
34 biblical names, while the Latin ones are represented by 6 units: Aurora, Jove, 
Mars, Minerva, Lavinia and Proserpina. The ancient historical names were absent 
on the second and seventh terraces as well as in Earthly Paradise. The names asso­
ciated with the ancient world and the Middle Ages demonstrate Alighieri’s aware­
ness of ancient history as well as its relevance to expose the political events of his 
time. Moreover, the names related to ancient history and myths exceed, on aggre­
gate, those of the Middle Ages on the first, fourth, fifth, seventh terraces, and Earth­
ly Paradise. The names from Roman antiquity outnumber the other historical names 
of the ancient world, 28 of 46 units. In its turn, the Purgatorio mentioned 60 my­
thonyms exclusively, that is, these names were not applied in the other parts of 
the Commedia, which stresses the significance of the cantica for spreading the 
ancient mythonyms in the early Renaissance. It is worth mentioning the lack of 
names of medieval characters, unlike the Inferno, containing, in particular, those 
from Arthurian legends (Kalashnikov, 2016, p. 98).

The percentage of the mythonyms is presented in a more salient way compared 
to the ancient names of the historical figures, 31.5 % against 13.06 %. The second, 
sixth and seventh terraces contained only the names of people of ancient history 
who had been mentioned in the preceding cantos: Virgil, Statius and Caesar. The 
place names associated with mythonyms were the cities Abydos, Ilion, Sestos, Troy; 
mounts Helicon, Olimpo, Parnassus; rivers Acheron, Asopo, Ismeno; isles Delos, 
Scyros. The biblical place names related mostly to the Book of Genesis: the settle­
ments Gomorrah, Shinar, Sodom, river Jordan (Exodus), mount Gelboa (Saul), 
and the city of Jerusalem (Ezekiel), while the names of the non-existing objects of 
the Middle Ages are represented only by the rivers Diana and Eunoe. Thus, a suf­
ficient number of the mythonyms reveals some interpretation of Vico’s idea that 
Alighieri, the Tuscan Homer, “sang only of history” (Vico, 1948, p. 271).

The calculations for the historical names and mythonyms show that the number 
(percentage) of the names in Ante-Purgatory make up 18 (15.9 %) mythonyms; 
on the first terrace of pride were 16 (44.4 %) mythonyms; on the second terrace 
of envy were 4 (11.1 %) mythonyms; on the third terrace of wrath were 4 (28.5 %) 
mythonyms; on the fourth terrace of sloth were 5 (38.4 %) mythonyms; on the fifth 
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terrace of avarice were 27 (41.1 %) mythonyms; on the sixth terrace of gluttony 
were 6 (26 %) mythonyms; on the seventh terrace of lust were 14 (57.6 %) mytho­
nyms, in Earthly Paradise were 16 (65.2 %) mythonyms. The mythonyms make 
up larger percentages in describing Earthly Paradise: 16 (65.2 %) of 23 units, 
the seventh terrace: 14 (57.6 %) of 26 names. Hence, a larger number of the my­
thonyms on the terraces closer to Earthly Paradise suggests that the circles are 
deemed perfect compared to the actual world. This circumstance might imply that 
Alighieri believed that most real-life people did not deserve Earthly Paradise. The 
mythonyms for illustrating the examples were on all the terraces, except the terrace 
of pride. The choice of the examples may be characterized by the names many of 
which were not mentioned elsewhere in the Commedia. In the cantica, 8 names, 
the biblical ones primarily, were mentioned to exemplify the vices: Cain – on the 
terrace of pride, Acan, Heliodorus, Saffira – on the terrace of avarice, Sodom, 
Gomorrah – on the terrace of lust; as well as the mythonyms Aglauros – on the 
terrace of envy, and Procne, on the terrace of wrath, both from the Metamorpho­
ses. The other mythonyms for illustrating the examples were on the majority of 
terraces, i. e. the terrace of pride: Maria, David, Briareus, Nembrot, Niobe, Saul, 
Aragne, Roboam, Erifile, Holofernes; the terrace of envy: Pilate, Orestes, Cain, 
Abel, Aglauros; the terrace of wrath: Procne; the terrace of avarice: Mida, Acan, 
Judas Iscariot, Saffira, Heliodorus, Polymestor, Polydorus; the terrace of gluttony: 
Daniel, John the Baptist, and the terrace of lust: Diana, Helice, Pasife, Minotaur, 
Sodom, Gomorrah.

71 Greek mythonyms make up more than half of all the names from mythology. 
They were applied to symbolize vices, which confirmed the opinion that “for Dante 
the ancient Greeks were pagan competitors against Christian Romans who had to 
be defeated by Providence” (Most, 2006, p. 21). A sufficient number of 28 my­
thonyms originated in Homer’s Iliad and Odyssey. The extensive number of clas­
sical mythonyms served as a transfer means for ancient literary heritage. As to the 
transmission of Greek culture, Alighieri is worth being appreciated for avoiding 
the approach of interpretatio romana, i. e. substituting the names of Greek mytho­
nyms with Roman ones (Parker, 2017, p. 33).

The mythonyms from the Purgatorio had been mentioned by Homer, Ovid and 
Vergil: the anthroponyms Achilles, Alcmeon, Aurora, Briareus, Castore, Circe, 
Helice, Ganymede, Latona, Meleager, Minos, Niobe, Pallas, Phaeton, Pollux, 
Theseus, Thymbreus, Tithonus, Venus; the place names the river Acheron, mounts 
Olympus, Parnassus; isles Delos, Scyros; cities Ilion, Troy. Some mythonyms may 
have been borrowed from Ovid’s Metamorphoses and Virgil’s Aeneid: Calliope, 
Charon, Diana, Gerion, Iarba, Jupiter, Latona, Lavinia, Mars, Minerva, Pasife, 
Polydorus. The Purgatorio specified the characters from the Achilleid and Thebaid 
by Statius: Antigone, Argia, Deiphile, Eteocles, Ismena, Langia, Tiresias (Locock, 
1871); and the characters from the tragedies by Euripides: Aglauro, Antigone, 
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Erysithon, Gerion, Licurg, Orestes, Polymestor. In some of the cantos, the names 
from mythology were organized in pairs, which made the allusions to antique myths 
from the Metamorphoses more specific: Argus and Siringa, Helica and Diana, 
Pyramus and Thisbe. The mythonyms include 37 female names, with the majority 
from Greek mythology, of 51 female names in the cantica. In its turn, the Middle 
Ages are presented only with 14 female characters, primarily the wives and daugh­
ters from noble families. The figures of the Greek-Roman culture were concen­
trated in canto 22 on the terrace of avarice, where Virgil accounted for the souls 
of the great people placed in Limbo: the philosophers and writers Aristotle, Plato, 
Statius, Virgil; the sculptor Polycletus; the scientist Hippocrates. The names of 
the writers Agatho, Antiphon, Caecilius, Euripide, Juvenal, Persius, Plautus, Simo­
nides, Terence, Varro from the same canto, were mentioned only in the cantica of 
the Commedia.

The sources of the 34 biblical names in the Purgatorio were mostly from the 
Book of Genesis: Adam, Eve, James, Rachel, and from the Book of Kings: Esther, 
Daniel and Ezechiel. Alighieri referred not only to the canonical books of the Bible 
as supposed by some scholars, but apocryphal books (Hawkins, 1993, p. 135), in 
particular, the characters Holofernes and Heliodorus belonged to the deuteronomic 
books, i. e. Judith and the Second Book of Maccabeus respectively. The New Tes­
tament was presented with numerous references to the Virgin Mary, symbolizing 
virtues on every terrace, as well as Acan, Judas Iscariot, Luca, Peter, Pilat and 
Saffira. Taking into account that biblical names were applied more frequently in the 
cantica compared to the Inferno (Kalashnikov, 2006), it is worth noting that the 
number of names from the Old Testament exceeded those from the New Testament. 
The Old Testament names belonged to the books Genesis, Kings, Saul, Judith, 
Esther, Maccabeus, Daniel and Judges; and the New Testament names were from 
Mathew, Luke, Joshua, Acts and Epistles. Hence, the names from the Bible were 
applied primarily to depict the didactic examples of virtues and vices.

Conclusion
The names in the Purgatorio depicting various events in the lives of people 

within the frames of the second kingdom, may deem a factor of the dynamic na­
ture of the cantica regarded as “the fleeting image of life” (Paolucci, 1965, p. 43). 
In terms of the onymic space, factual and mythological proper names of the past 
lead to understanding classical history and literature, with the imaginary mytho­
logical world of the past dominating in the cantica. Overall, the extensive pres­
ence of mythonyms, especially of Greek origin, including those mentioned exclu­
sively in this cantica within the Commedia, shows Alighieri’s contribution to the 
transmission of Greek literature as he specified the value of Greek mythology for 
the cultural memory of the Renaissance.
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APPENDIX: Names in the Purgatorio

Ante-Purgatory: 113 names
Anthroponyms of the Middle Ages: Arrigo d’Inghilterra, Beatrice (di Carlo II d’Angio), 
Belacqua, Buonconte (da Montefeltro), Cappelletti, Casella, Carlo (II d’Angio re di Napoli), 
Clemente, Costanza (d’Altavilla), Currado Malaspina, Esti (Azzo), Fillippeschi, Federigo 
Novello, Federigo (II d’Aragona re di Sicilia), Ghin di Tacco, Giovanna (di Nino Visconti), 
Giovanna (Buonaconte), Iacomo, Manfredi, Margherita, Marzucco, Monaldi, Montecchi, 
Montefeltro, Nino (Visconti), Orso, Ottachero, Pia (dei Tolomei), Pier de la Broccia, Rodolfo 
(d’Asburgo imperatore), Sordello, Guglelmo (Monferato Marquis William), Vincislao;
Anthroponyms of ancient times: Aristotile, Caesare, Giustniano, Lucia, Marcel, Marzia, Otta­
vian, Plato, Virgilio;
Place names: Albia, Alessandria, Apennino, Aragona, Archiano, Arno, Athens, Benvento, 
Bismantova, Campaldino, Canavese, Casentino, Cicilia, Cosenza, Fiorenze, Francia, Gallura, 
Gange, Ierusalem, Lerice, Mantua, Mira, Molta, Monferrato, Morocco, Napoli, Noli, Oriaco, 
Pisa, Pratomagno, Provenza, Puglia, Romagna, Rome, Sanleo, Tevero, Turbia, Val di Magra, 
Verde, Zion;
Ancient place names: Brandizio, Lacedomona, Utica;
Mythonyms: Achille, Adamo, Aurora, Calliopea, Castore, Chiron, Eve, Feton, Ganimede, 
Giove, Maria, Marte, Minoi, Pietro, Poluce, Titone; place names: Acheronte, Schiro.

Circle 1: 36 names
Anthroponyms of the Middle Ages: Carlo (I d’Angio re di Napoli), Cimabue, Franco Bologne­
se, Giotto, Gregorio, Guiglielmo Aldobrandesco, Guido (pol Cavalcanti), Oderisi D’Agob­
bio, Omberto (degli Aldobrandeschi), Provenzan Salvani;
Anthroponyms of ancient times: Ciro, Policleto, Tamiri, Traiano;
Place names: Campagnatico, Campo di Siena, Parigi, Siena, Toscana;
Ancient place names: Rubaconte;
Mythonyms: Almeon, Aragne, Briareo, Micol, Nembrot, Niobe, Oloferne, Pallade, Roboam, 
Saul, Sennacherib, Timbreo; place names: Gelboa, Ilion, Sennaar, Troia.
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Circle 2: 36 names
Anthroponyms of the Middle Ages: Anastagi, Arrigo Mainardi, Bernardin di Fosco, Bretinoro, 
Fabbro, Federigo Tignoso, Guido da Prata, Guido del Duca, Rinier Calboli, Lizio, Pagan, 
Pier Pettinaio, Pier Traversaro, Guido di Carpigna, Romagnuoli, Sapia (dei Salvani), Ugolin 
d’Azzo, Ugolin de’Fantolin;
Place names: Arno, Bagnacaval, Bologna, Castrocaro, Conio, Colle, Diana, Faenza, Falte­
rona, Italia, Peloro, Po, Reno, Talamone;
Mythonyms: Aglauro, Circe, Michele, Oreste.

Circle 3: 14 names
Anthroponyms of the Middle Ages: Beatrice, Currado da Palazzo, Federigo (II di Hohen­
staufen imperatore), Gaia (di Gherardo da Camino), Gherardo (Camino), Guido da Castel, 
Marco Lombardo;
Place names: Adice.
Mythonyms: Assuero, Ester, Lavina, Mardoceo.

Circle 4: 13 names
Anthroponyms of the Middle Ages: Barbarossa;
Place Names: Milan, San Zeno, Verona;
Ancient place names: Ilerda, Ispagna, Marsilia, Pietola;
Mythonyms: Anchise, Bacco; place names: Asopo, Iordan, Ismeno.

Circle 5: 68 names
Anthroponyms of the Middle Ages: Alagia, Carlo (di Valois), Curradino, Fabbro, Filippi, Luigi, 
Tommaso, Ugo Ciapetta;
Place names: Alagna, Bruggia, Chiaveri, Doagio, Greci, Guanto, Guascogna, Lilla, Norman­
dia, Parigi, Ponti, Siestri;
Anthroponyms of ancient times: Agatone, Antifonte, Cecilio, Crasso, Domizian, Euripide, 
Giovenale, Niccola, Persio, Pigmalion, Plauto, Simonide, Stazio, Terrenzio, Tito, Varro;
Mythonyms: Acan, Antigone, Argia, Batista, Clio, Cloto, Cristo, Daniello, Deidamia, Dei­
file, Eolo, Eliodoro, Iosue, Ismene, Giocasta, Giuda (Iscariota), Latona, Luca, Mida, Pilato, 
Polinestor, Polidoro, Saffira, Taumante, Teti, Tiresia; place names: Tebe, Delo, Parnaso.

Circle 6: 23 names
Anthroponyms: Bonagiunta da Lucca, Bonifazio (Fieschi), Gentuca, Guittone (da Arezzo), 
Forese, Marchese, Nella, Piccarda, Ubaldin;
Place names: Barbagia, Bolsena, Forli, Lucca, Nilo, Pila, Sardigna, Torso;
Mythonyms: Erisittone, Gedeon, Maria (Ebrea), Nephele, Teseo; place names: Olimpo.

Circle 7: 26 names
Anthroponyms: Dante, Guido Guinizzelli;
Place names: Gange, Ibero, Lemosi, Rife;
Mythonyms: Diana, Elice, Gerion, Lachesis, Leah, Ligurgo, Meleagro, Pasife, Piramo, Rachel, 
Tisbe, Venere; place names: Gomorra, Lete, Soddoma.

Earthly Paradise: 23 names
Anthroponyms: Iacopo (del Cassero), Matelda;
Anthroponyms of ancient times: Serse;
Ancient place names: Auster, Elesponto, Euphrate, Tigri;
Mythonyms: Argo, Elia, Ezechiel, Giovanni, Iarba, Leandro, Minerva, Moise, Proserpina, 
Siringa, Temi, Urania; place names: Abydo, Elicona, Eunoe, Sesto.
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Miscellaneous
Religious music and books: Agnus Dei, Eneida, Israel de Aegypto, Miserere, Salve, Regina, 
Summae Deus Сlementiae, Te Deum, Vangelio;
Astronyms: Aquilone, Bilance, Capricorno, Citerea, Libra, Montone, Orse, Pesci, Saturno, 
Scorpio, Tauro.

ANTICKÁ MYTOLOGICKÁ JMÉNA V OČISTCI 
ALIGHIERIHO BOŽSKÉ KOMEDIE
Článek se zabývá onymickým prostorem Purgatoria (Očistce), druhé části Dantovy 
Božské komedie. Cílem článku je ukázat, že různorodá mytologická jména (mytho­
nyma) zde představují poměrně početnou skupinu jmen, která slouží k vykreslení 
tehdy nové představy očistce v oblastech druhého království, tj. předočistce a očistce, 
a také pozemského ráje, což ukazuje, že tato část Božské komedie přispěla svým dílem 
k šíření starověkých mýtů v renesanční kultuře. Starověká mytologická jména jsou 
přítomna v každé oblasti očistce, kdežto podíl starověkých historických jmen je nižší. 
Celkově je možné říct, že ačkoliv se onymický prostor ve druhém zpěvu Božské ko
medie vztahuje k soudobým událostem Alighieriho doby, (starověké) mytologii byl 
v Očistci také věnován dostatečný prostor.
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