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AbstraCt

Without any doubt the Duchy of Wuerttemberg during the reign of Duke Ludwig (1568–1593) is 
a striking example of a multimedia strategy in securing the power of a dynasty. The Duke found 
himself in a most critical situation because he remained without a male heir. Due to political 
circumstances he also suffered from an immense political pressure by the House of Habsburg. He 
had to fear that after his death the Duchy of Wuerttemberg would get lost forever for his family 
and become part of the Habsburg territories. The article shows a quite impressive range of all 
kinds of representation in order to preserve the country for the Wuerttemberg dynasty. Even 
when Wuerttemberg actually remained in the possession of the traditional dynasty after Duke 
Ludwig’s death in 1593 and his successor Duke Friedrich I managed to outbuy the House of 
Habsburg’s rights to the Duchy, Duke Ludwig’s successors benefited from his wise and provident 
strategy. The article shows very clearly that genealogy, heraldry and ancestry were more than 
traditional elements of ruling families. They constituted power and were the bloodlines of the 
reigning dynasty. Over three generations of the Wuerttemberg dynasty many artifacts like paint-
ings, coats of arms, buildings and sculptures have been preserved in their original form, or they 
are described in documents. The impressive range of these artifacts is a testimony to the intense 
activities of the Dukes of Wuerttemberg to preserve their family’s position and possessions for 
future generations.
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In respect to historical identity in the Early Modern Period, there might probably 
be no better example of a reigning dynasty in Central Europe for multiple aspects 
of this topic than the Duchy of Wuerttemberg. Although it was only a small coun-
try within the Holy Roman Empire, Wuerttemberg indeed played an important 
role in Southwest Germany. Within this region it was one of the big territories, it 
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possessed a university, and after 1534 when the Reformation was introduced it 
soon became one of the prominent Protestant countries within the Empire.1) How-
ever, for over a century the dynasty of the Dukes of Wuerttemberg faced severe 
problems. In 1519, Duke Ulrich of Wuerttemberg had been deposited by the 
Emperor Charles V., because he had assaulted the adjacent Imperial city of Reut-
lingen. The Emperor occupied the Duchy and introduced his brother Ferdinand as 
governor. In 1534 Duke Ulrich managed to conquer the Duchy, and in May of that 
year he returned to Stuttgart. The Emperor reinstated him and his dynasty as reign-
ing Dukes, but only under certain conditions stipulated in the Treaty of Kaaden. 
The Duchy of Wuerttemberg was granted by the Emperor as fief but if ever a Duke 
would oppose him, it was agreed that the Duchy should fall back to the Emperor. 
The same should apply if the male lineage of the dynasty would become extinct. 

Perhaps at the time of concluding the contract Duke Ulrich thought that this 
case would never happen. But after all, the Reformation had been introduced in 
Wuerttemberg, and in 1548 the Emperor Charles V tried to revoke it. As he was in 
a mighty position he forced the Protestant rulers to accept a new liturgy called the 
Interim, a  mixture between Catholic and Protestant elements.2) The Dukes of 
Wuerttemberg resented the Interim and did everything to undermine it. After four 
years Duke Christoph, son of Duke Ulrich who had meanwhile passed away, 
managed to have the Interim abolished but he was well aware of how dangerous the 
situation remained for his dynasty.3) The status of the Duchy of Wuerttemberg as 
a fief of the Emperor affected the ruler’s role as a sovereign. As male heirs in many 
cases were very rare in the dynasty of Wuerttemberg, one never knew if the male 
lineage would not someday actually become extinct.  

This is exactly what happened in 1593 when Duke Ludwig, grandson of Duke 
Ulrich, died without leaving a male heir.4) According to the terms of the Treaty of 
Kaaden the Duchy of Wuerttemberg now was to be given back to the Emperor. 
However, when a male heir to another family branch, Duke Friedrich I, succeeded 
as ruler of Wuerttemberg, his administration managed to preserve the country for 

1)	M atthias LANGENSTEINER, Für Land und Luthertum. Die Politik Herzog Christophs von 
Württemberg (1550–1568), Köln 2008; Matthias LANGENSTEINER, Kooperation oder Kon-
frontation? Die inner- und interkonfessionelle Politik Herzog Christophs von Württemberg im 
Reich, Zeitschrift für Württembergische Landesgeschichte 68, 2009, pp. 239–251.

2)	G ustav BOSSERT, Das Interim in Württemberg, Halle 1895. 
3)	F ranz BRENDLE, Dynastie, Reich und Reformation. Die württembergischen Herzöge Ulrich und 

Christoph, die Habsburger und Frankreich, Stuttgart 1998.
4)	M anfred RUDERSDORF, Herzog Ludwig (1568–1593), in: Robert Uhland (ed.), 900 Jahre 

Haus Württemberg. Leben und Leistung für Land und Volk, Stuttgart 1994, pp. 163–173.
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the ancestral dynasty.5) In 1599 Duke Friedrich I even managed to buy his family 
out of the fief relationship with the Emperor.

But shortly afterwards the Dukes faced new challenges by a rival dynasty which 
were most probably unexpected. For centuries the Habsburg dynasty had been in 
possession of some territories in Southwest Germany, mingled with many other 
territories. Back in the 14th century, conflicts had aroused over ownership rights to 
some districts which in the course of time had been acquired as pawns by the 
Counts of Wuerttemberg. Three centuries later, the Habsburg territories were 
reigned by a family branch of the dynasty which resided at Innsbruck in Tyrolia. In 
1603 Archduke Maximilian III ascended to the throne. He had the archives 
searched for documents proving the rights of his dynasty to three dominions in the 
Duchy of Wuerttemberg which had been pawned to the Counts of Wuerttemberg 
centuries before. When the archivists found such documents the Archduke repeat-
edly claimed these dominions. Although it was highly doubtful if these claims were 
still valid after such a long time, the Dukes could not do anything but to delay the 
process in order to gain time. This proved successful because the issue remained 
unsolved when Archduke Maximilian III died in 1618, and his successor Archduke 
Leopold V also was not energetic enough to claim the dominions effectively. 

When the Thirty Years’ War reached Southwest Germany in 1629, the reigning 
Duke of Wuerttemberg immediately felt the pressures. Emperor Ferdinand II was 
at the height of his power, and as a fervent Catholic he sought to restore the an-
cient Catholic abbeys in the Duchy of Wuerttemberg secularized during the Refor-
mation. Concerning the organization, this was no problem because those abbeys 
with their big territories had never been dissolved as corporations. When the Re
formation was introduced in Wuerttemberg between 1534 and 1537, the reigning 
Duke Ulrich had only dismissed the abbots and the monks and had appointed 
Protestant ministers as abbots without a convent. The properties in the territories 
were administered by officials. That system remained intact and was one of the 
most prominent features of the country until the Duchy of Wuerttemberg was ele-
vated to an Electorate in 1803. 

In March 1629, the Emperor Ferdinand II restored the abbeys by an Edict of 
Restitution, restituting them to the Catholic church. Abbots and monks from 
Catholic abbeys were sent to the secularized former abbeys to re-establish the con-
vents, and the abbeys for females were restored as well.6) The Duke of Wuerttem-
berg lost about a quarter of his country. Although the Edict of Restitution lost its 

5)	 Paul SAUER, Herzog Friedrich I. von Württemberg 1557–1608. Ungestümer Reformer und welt-
gewandter Autokrat, München 2003, pp. 157–164.

6)	H einrich GÜNTER, Das Restitutionsedikt von 1629 und die katholische Restauration Altwirtem-
bergs, Stuttgart 1901; Michael FRISCH, Das Restitutionsedikt Kaiser Ferdinands II. vom 6. 
März 1629, Tübingen 1993.
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power after only two years, it was another proof for the Dukes of Wuerttemberg 
that they were always in danger of their power getting lost and their territory being 
diminished. But soon afterwards, the situation changed when King Gustav II Adolf 
of Sweden and his army marched from the North of Germany to the South and 
conquered vast areas, dominating the situation. Ferdinand II and his allies were 
virtually defenseless against the well-trained, modern Swedish army. The Swedish 
king forced the Dukes of Wuerttemberg into an alliance which proved to be very 
profitable for them. They joined forces with the Swedish Army, and the army of 
Wuerttemberg conquered many territories south of the Duchy, among them some 
of the Archdukes of Austria.7) But this success did not last for very long. In early 
September 1634 the Emperor Ferdinand II and his allies fought a big battle near 
the city of Noerdlingen against a Swedish army supported by about 6,000 men 
from Wuerttemberg. In the evening the armies of the Emperor’s alliance had 
achieved a glorious victory. Immediately after the battle was over the troops of 
Emperor Ferdinand II rushed to the Duchy of Wuerttemberg. The reigning Duke 
Eberhard III hastily fled to the city of Strasbourg where he remained for four 
years.8) The area between the Danube and Lake Constance was also cleared of the 
Swedish by the Emperor’s army. Again, the Dukes of Wuerttemberg lost much of 
their territory. Again, the abbeys were restored. But at the same time Emperor 
Ferdinand II donated ten districts in the Duchy of Wuerttemberg called “Aemter” 
to his relatives and high court officials. At Innsbruck, the reigning Archduchess 
Claudia of Austria-Tyrolia again claimed the three dominions mentioned above in 
the name of her minor son as the future successor. This time she succeeded, and 
in 1636–1637 the Emperor transferred these possessions to her.9) Now Duke Eber-
hard III lost about one third of his country. He eventually got it back after long and 
controversial debates in the Treaty of Westphalia in 1648, but in the meantime 
during the negotiations he was repeatedly in high danger of losing them forever.10)

 7)	Eberhard FRITZ, Bündnispartner und Besatzungsmacht. Studien zur politischen Rolle Württem-
bergs zwischen dem Restitutionsedikt und der Schlacht bei Nördlingen, Zeitschrift für Württem-
bergische Landesgeschichte 80, 2021, pp. 221–254.

 8)	 Stefan ZIZELMANN, Um Land und Konfession. Die Außen- und Reichspolitik Württembergs 
(1628–1638), Frankfurt am Main 2002; Eberhard FRITZ, Der deutsche Südwesten im Dreißig-
jährigen Krieg. Ein Überblick, in: Konstantin Huber (ed.), Verderbt – Verhörgt – Verbrendt. 
Der Dreißigjährige Krieg zwischen Oberrhein, Schwarzwald und dem Kraichgau, Ostfildern 
– Pforzheim 2024, pp. 19–39.

 9)	Eberhard FRITZ, Die „Pfandschaft Achalm“ im Besitz der Tiroler Linie des Hauses Habsburg. 
Expansionsbestrebungen in Vorderösterreich während des Dreißigjährigen Krieges, Reutlinger Ge-
schichtsblätter 49, 2010, pp. 239–348.

10)	 See Andreas NEUBURGER, Konfessionskonflikt und Kriegsbeendigung im Schwäbischen 
Reichskreis. Württemberg und die katholischen Reichsstände im Südwesten vom Prager Frieden 
bis zum Westfälischen Frieden (1635–1651), Stuttgart 2011.
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This overview of the history of Wuerttemberg is indispensable in understanding 
the meaning of all instruments of power which a dynasty in the 16th and 17th cen-
tury could use to preserve their power in times of crisis. When the Dukes of Wuert-
temberg tried to secure their power for future generations, they could rely on the 
fact that their person, the traditions of the dynasty and the symbols of power were 
not only something to be neglected. For the subjects the person of the reigning 
Duke as representative of the ancestral family guaranteed their rights and their 
protection. However, for most of them he was a mystical figure because they hardly 
ever had a  chance to see him in person. Therefore, the dynasty’s symbols con-
nected the subjects directly with the ruling sovereign and his family, and they pos-
sessed a magical quality.  

The rulers always proclaimed that they were the only ones entitled by the autho
rity of God, of the Emperor and of the foreign sovereigns to rule the country be-
cause of their ancestral family. This was symbolized by their coat of arms, and 
therefore they strove to spread it wherever possible. Duke Christoph ordered the 
Protestant castle church at Stuttgart to be decorated with a splendid ceiling dis-
playing the coats of arms of his ancestors.11) His son Duke Ludwig intensified his 
activities of legitimizing the reigning ancestral family, because during two marriages 
he had no children, and therefore he remained without a successor. The reigning 
dynasty was in acute danger of losing the Duchy of Wuerttemberg to the Habsburg 
dynasty. Duke Ludwig was well aware of this dramatic situation, and he took every 
effort to protect his family and to preserve his country for future generations. Rul-
ing families understood themselves as one big House of Wuerttemberg, and all 
they strove for was to protect their rights against any other claims from outsiders.

Of course, an adequate court with the usual elements of representation like 
sumptuous dinners, music,12) all kinds of festivities and huntings was considered as 
a natural foundation of power. But it was clear that this would end with the Duke’s 
passing. Therefore Duke Ludwig saw himself motivated to develop a strategy in-
tended to secure the power of his dynasty forever. As a monument of family repre-
sentation he founded a mausoleum in the choir of the prominent church at Tuebin-
gen, the second residency of the Dukes.13) There he had transferred the remains of 
the first Duke of Wuerttemberg, Eberhard I, founder of the University of Tuebin-
gen who had passed away in 1496. The legendary first Duke was intended to estab-

11)	H ermann EHMER, Die Ahnenprobe Herzog Christophs von Württemberg in der Schlosskirche in 
Stuttgart, Zeitschrift für Württembergische Landesgeschichte 70, 2011, pp. 253–264; Harald 
SCHUKRAFT, Kleine Geschichte des Hauses Württemberg, Tübingen 2006, p. 78f.

12)	D agmar GOLLY-BECKER, Die Stuttgarter Hofkapelle unter Herzog Ludwig III. (1554–1593), 
Stuttgart – Weimar 1999.

13)	 Stefanie KNÖLL, Eine „großartige Dreiergruppe“. Die Grabdenkmäler für Herzog Ludwig und 
seine beiden Frauen in der Tübinger Stiftskirche, Tübinger Blätter 92, 2005, pp. 17–25.
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lish the family memory which should continue with the tombs of future dukes. 
When Duke Ludwig was still alive, he commissioned an opulent double tomb of 
alabaster for himself and his two spouses which was only completed after his 
death.14) He also commissioned a display of lots of his ancestor’s coat of arms at 
the facade of the city hall at Stuttgart, a prominent building in the residence of 
Wuerttemberg.15) This building no longer exists so the facade is lost forever.

In 1574, Duke Ludwig commissioned the sculptor Sem Schlör to create statues 
of eleven counts, who had once reigned the County of Wuerttemberg before it had 
been elevated to Duchy in 1495. These sculptures on the north wall of the choir of 
the Stiftskirche at Stuttgart were attributed as “Ludwig’s Ancestral Gallery”.16) The 
original commission only covered the restoration of the tombstones placed on the 
choir wall. In the end, it resulted in this Renaissance work of art, which still domi-
nates the choir of the Stiftskirche today. The statues represent eleven counts of 
Wuerttemberg from the 13th to the 16th century, each one depicted in their his-
torically accurate armor. Moreover, Duke Ludwig commissioned a painting of his 
family tree, most probably for his residential castle at Stuttgart.17) This hand-colored 
woodcut from 1585 follows the classic pattern of the family tree. Upwards from the 
portrait of the reigning sovereign Duke Ludwig, five previous generations can be 
traced back by portraits and their coats of arms. This family tree corresponds to 
a large-format family tree of the House of Teck as another branch of the Wuert-
temberg dynasty which had become extinct by then. That painting is now on dis-
play in the Landesmuseum Wuerttemberg at Stuttgart but will not be considered in 
this essay.18)

14)	A nneliese SEELIGER-ZEISS, Grabmal und Bestattung in evangelischen Fürstenhäusern um 
1600. Beispiele von Mitgliedern der Union, in: Albrecht Ernst – Anton Schindling (edd.), Union 
und Liga 1608/09. Konfessionelle Bündnisse im Reich – Weichenstellungen zum Religions-
krieg?, Stuttgart 2010, pp. 263–299; picture of the tomb: p. 291.

15)	 See picture at Gustav WAIS, Alt-Stuttgarts Bauten im Bild, Stuttgart 1951, p. 214.
16)	M ax BACH, Die fürstlich württembergischen Epitaphien und Denkmale in der Stiftskirche in 

Stuttgart, Württembergische Vierteljahreshefte für Landesgeschichte 7, 1884, pp.  166–169; 
Harald SCHUKRAFT, Die Grablegen des Hauses Württemberg. Stuttgart 1989, pp. 57–66.

17)	K ilian HECK, Das Fundament der Machtbehauptung. Die Ahnentafel als genealogische Grund-
struktur der Neuzeit, in: Sigrid Weigel (ed.), Genealogie und Genetik. Schnittstellen zwischen 
Biologie und Kulturgeschichte. Berlin 2002, pp. 45–56; Kilian HECK – Bernhard JAHN, Ge-
nealogie in Mittelalter und Früher Neuzeit. Leistungen und Aporien einer Denkform, in: Kilian 
Heck – Bernhard Jahn (edd.), Genealogie als Denkform in Mittelalter und Früher Neuzeit, 
Tübingen 2000, pp. 1–9.

18)	R olf GÖTZ, Die Stammtafel der Herzöge von Teck im Städtischen Museum Kirchheim u. T. Eine 
Arbeit des Stuttgarter Archivars Andreas Rüttel († 1587), in: Stadtarchiv Kirchheim unter Teck 
(ed.), Lateinschüler, Stammtafel Teckherzöge, Arbeiter-Rad- und Kraftfahrerverein Wander-
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Summing up all the monuments and genealogical tables which Duke Ludwig 
spread all over his residential cities, it has to be stated as a conclusion that he in-
tended to virtually contaminate those centers of power with his family symbols. An 
important part of the multimedia strategy was the systematic, sophisticated image 
program, which encompassed all artistic forms of representation. When arranged 
chronologically, a clear direction can be observed, from the intimate to the public 
sphere, from the ecclesiastical sphere to the stately ambience.

And finally Duke Ludwig had made plans for one of the most impressing monu-
ments of renaissance art in Southwest Germany and beyond, also at Stuttgart. In 
the garden of his castle the so-called “Lusthaus” was built, an impressive monu-
ment representing the dynasty of Wuerttemberg and the country.19) On the facade 
of the “Lusthaus” there appeared about 50 sculptures of the Duke’s ancestors back 
to the Middle Ages, and the Duke even took the liberty to include legendary figures 
from centuries ago. In the big hall inside the building, there were huge paintings of 
maps covering all parts of the Duchy of Wuerttemberg. Wax figures showed the 
Duke himself and his wife.20) And the building itself represented the wealth of the 
country and its dynasty.21) Unfortunately, the “Lusthaus” no longer exists today, 
because after many changes it was destroyed by a fire in the early 20th century and 
finally demolished. Fortunately, most of the sculptures have been preserved be-
cause in the middle of the 19th century a  family member, the Duke of Urach, 
bought them when the “Lusthaus” was emptied. He transferred them to his new 
neo-medieval castle which was built at the time on the spot of an old medieval 
castle from which only some ruins had remained.22) The castle was named Lichten-
stein, and today the sculptures can still be seen on the walls of the buildings be-
cause the castle is open to the public. But for centuries the “Lusthaus” at Stuttgart 
had been a testimony to the power and influence of the Dukes of Wuerttemberg 

lust, geprägte Marken, Bodenfunde, Archivbestände, J. F. Bahnmaier, Kirchheim unter Teck 
1987, pp. 45–59.

19)	U lrike WEBER-KARGE „... einem irdischen Paradeiß zu vergleichen ...“. Das neue Lusthaus in 
Stuttgart. Untersuchungen zu einer Bauaufgabe der deutschen Renaissance, Sigmaringen 1989; 
Nikolai ZIEGLER (ed.), „Eine der edelsten Schöpfungen deutscher Renaissance“. Das Neue 
Lusthaus zu Stuttgart, Stuttgart 2016.

20)	Marte KRETZSCHMAR, Allgegenwärtig präsent. Die herzoglichen Wachsporträts im Festsaal 
des Neuen Lusthauses, in: N. Ziegler (ed.), „Eine der edelsten Schöpfungen“, pp. 43–51.

21)	E berhard FRITZ, Monument der Herrschaftssicherung: Dynastische Propaganda im Stuttgarter 
Lusthaus, in: N. Ziegler (ed.), „Eine der edelsten Schöpfungen“, pp. 22–32.

22)	Karl WALCHER, Die Skulpturen des Stuttgarter Lusthauses auf dem Schloß Lichtenstein, 
Württembergische Vierteljahreshefte für Landesgeschichte 10, 1887, pp. 161–170; Karl WAL-
CHER, Die schönsten Porträt-Büsten des Stuttgarter Lusthauses in Lichtdruckbildern, Stuttgart 
1887–1891.
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not only for their subjects, but for visitors alike. A better monument of the dynas-
ty’s claim to power could hardly be imagined. 

But why did such costly measures make sense when the Duke had nothing else 
to expect than his country would have to be returned to the Emperor by the time 
he passed away? We can only speculate about this question, but there is an answer 
which appears to be more than a theory. In a former article, Eberhard Fritz has 
suggested that Duke Ludwig tried to spread his symbols of power everywhere he 
could, in order to remind his subjects of the ancient dynasty which was exclusively 
legitimized to rule the Duchy of Wuerttemberg. Even after his death, other dynas-
ties claiming to rule Wuerttemberg should be impeded in their power to demand 
obedience from the subjects. The people of Wuerttemberg should forever be re-
minded of who their legitimate rulers were – none others than members of the 
ancient dynasty. Obviously this strategy worked because when Duke Ludwig actu-
ally died, the Habsburg dynasty only took weak efforts to take over the power in the 
Duchy of Wuerttemberg.23) For some time, the problem was obviously solved, and 
when Duke Friedrich I tried to overcome the fief relationship with the Emperor, he 
succeeded in 1599.

But only some years later, the Archduke Maximilian III claimed those three 
dominions. Of course, the Dukes had the archives searched for documents by 
which they could prove their rights to these dominions. This was very difficult be-
cause not too many of these documents from the 14th century were preserved, and 
some showed unclear contents with regard to the territorial rights in question. In 
this context, a  very peculiar work of art arouses interest. In 1612 Duke Johann 
Friedrich of Wuerttemberg commissioned a drawing of a family tree – the so called 
Alliance Table – where there is a connection between the dynasties of Habsburg 
and of Wuerttemberg. The Alliance Table explains the blood relationship between 
the Houses of Habsburg and Wuerttemberg. The two family trees, which intersect 
only once, originate from heroic ancestors, Emperor Rudolf I of Habsburg and 
Count Eberhard I of Wuerttemberg, who are enthroned as equals in front of a land-
scape. A picture of Stuttgart as the ancient residence of the Dukes of Wuerttem-
berg is shown at the left edge of the picture. The Alliance Table of the Houses of 
Habsburg and Wuerttemberg was created by Jonathan Sautter based on informa-
tion provided by Oswald Gabelkover, an expert in history and heraldry. Again, 
some of the family relations are rather obscure, but finally there is one single very 
weak connection between both of the dynasties. This drawing was printed and 

23)	Volker PRESS, Württemberg, Habsburg und der deutsche Protestantismus unter Herzog Ludwig 
(1568–1593), in: Sabine Holtz – Dieter Mertens (edd.), Nicodemus Frischlin (1547–1590). 
Poetische und prosaische Praxis unter den Bedingungen des konfessionellen Zeitalters. Stutt-
gart – Bad Cannstatt 1999, pp. 17–47. 
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colorized, and today three copies are known to exist. One of them is on display at 
the Landesmuseum Wuerttemberg at Stuttgart.24)

For a long time, nobody was able to explain why the Dukes of Wuerttemberg 
took such great efforts to establish at least a faint proof that they were directly re-
lated with the Habsburg dynasty. But if we consider the situation during the early 
17th century, there is again an answer which is probably more than a theory. In 
1612, Duke Johann Friedrich had no male heir because his first child was a daugh-
ter, and just during that year a son was born who died when he was only three 
months old. Perhaps this loss of the male heir motivated Duke Johann Friedrich 
to commission a genealogical tree of such a strange nature just to assert the rights 
of his dynasty. Most probably the Duke did everything to declare his family as 
distant members of the Habsburg dynasty because they hoped that no member of 
their own family would take away dominions from their Duchy.25) If the picture as 
a means of propaganda had actually worked, the genealogical proof would have 
solved their problems. The fact that it is a colorized print leads to the assumption 
that it was intended to be spread within other noble families. Although this is 
merely a  theory, here is to date no other satisfactory explanation which would 
make sense.

When all these elements are considered as a whole, we can conclude that there 
is an abundance of genealogical, architectural and pictorial representation of the 
ruling family of Wuerttemberg. Of course, besides the items mentioned above, the 
other usual means of representation like paintings, engravings and coins must be 
included. From the Peasants’ War in 1525 up till the conflicts during the Thirty 
Years’ War 100 years later, Wuerttemberg experienced a  century of peace. All 
forms of the ruling dynasty’s representation were used as means of politics to main-
tain and defend the position of the dynasty and its possessions. This was only pos-
sible because all these media were more than dead material. They were living con-
nections between the dynasty and their subjects, established by the homage to 
a new ruler.  They were the lifeblood of the dynasty, and in the course of time they 
proved to be very effective to protect and preserve their power, their position as 
reigning dukes and at least their existence.

24)	V olker HIMMELEIN, Eine Allianztafel Habsburg – Württemberg, Schwäbische Heimat 1, 
1999, pp. 23–27. Himmelein says that the Alliance Table was created between 1610 and 1612. 
Ferner Auktionskatalog Nagel Auktionen, 411, Auktion Kunst & Antiquitäten, Stuttgart, März 
2009, p. 140f.

25)	Eberhard FRITZ, „...solche Freundtschafft wider ernewert und gemehret worden“. Württembergi-
sche Stammtafeln als konstitutive Medien im Konflikt zwischen Württemberg und Habsburg, in: 
Mareike Menne – Michael Ströhmer (edd.), Total Regional. Forschungen zur frühneuzeitli-
chen Wirtschafts- und Sozialgeschichte. Festschrift für Frank Göttmann zum 65. Geburtstag, 
Regensburg 2011, pp. 115–128.
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Eberhard F r i t z

Genealogie, heraldika, původ.
Zajištění moci ve Württemberském vévodství (1568–1618)

SHRNUTÍ

Württemberské vévodství, relativně malé území na jihozápadě Svaté říše římské, 
nabízí ukázkový příklad toho, jak si dynastie v 16. a na počátku 17. století zajistila 
moc díky multimediálním strategiím. Na počátku 16. století se vévoda Ulrich 
vzbouřil proti císaři, načež bylo Württemberské vévodství dobyto a následně při-
padlo císaři. Ačkoli se vévodovi podařilo po 15 letech znovu získat své území zpět, 
předávací dohoda stanovila, že se Württembersko vrátí císaři, pokud by se nenašel 
žádný přímý mužský potomek vévody. Tato situace nastala s vnukem vévody Ulri-
cha Ludvíkem Württemberským (vládl 1568–1596), jehož obě manželství zůstala 
bezdětná. Dynastie württemberských vévodů proto čelila bezprostřední hrozbě 
ztráty svého území.

Už syn vévody Ulricha Kryštof Württemberský (vládl 1550–1568) používal tradi-
ce a symboly své rodiny jako nástroje k zajištění vlastní moci. V kapli svého stutt-
gartského paláce nechal na strop umístit rodokmen. Jeho syn, vévoda Ludvík, tváří 
v tvář své bezdětnosti, zahájil skutečnou multimediální ofenzivu. Po celé zemi, ale 
zejména ve vévodských rezidencích v Tübingen a ve Stuttgartu, nechal postavit pa-
mátníky a  zadával umělecká díla, která měla reprezentovat jeho rodinu různými 
způsoby. Dalo by se téměř hovořit o explozi vévodských symbolů, umístěných pře-
devším v městském prostředí. Kromě toho propracovaný dvorský život s velkolepý-
mi slavnostmi a lovy dále demonstroval postavení vládnoucího vévody a jeho rodiny.

Článek zmiňuje několik příkladů erbů, rodokmenů a soch württemberských pa-
novníků od středověku do přelomu 16. a 17. století. Pojednává zejména o obrazech 
z doby vlády vévody Ludvíka, zobrazujících jeho rodinu a její erby. Nejpůsobivější 
památkou demonstrující snahu pojistit si v symbolické rovině vlastní moc však byl 
Nový letohrádek (Neues Lusthaus) ve stuttgartských zámeckých zahradách, jedna 
z nejpůsobivějších renesančních budov v jihozápadním Německu. Zde si vévoda 
nechal vytvořit obrazy a sochy, které spojovaly tradici jeho rodu s historií země. 
Uvnitř umístěné voskové figuríny zobrazovaly vévodu Ludvíka a jeho rodinu jako 
vládnoucí generaci panujícího rodu a zároveň jako vyústění dlouhé řady předchůd-
ců. Kamenné busty předků, často pocházejících z  významných evropských dy-
nastií, umístěné na vnější fasádě, sledovaly historii rodu württemberských vévodů 
až do mytických dob raného středověku.
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Nový letohrádek ve Stuttgartu již neexistuje, ale většina bust byla zachráněna 
a nyní je možné spatřit je na nádvoří zámku Lichtenstein, který je přístupný veřej-
nosti. Dochovaly se i další památky jako například sochy hrabat z Württembergu 
ve stuttgartském kolegiálním kostele a velkolepá hrobka vévody Ludvíka v tübin-
genském kolegiálním kostele. Navzdory určitým ztrátám je tedy stále možné po-
chopit, jak byly genealogie, heraldika, architektura a umění využívány k zajištění 
moci. Tato strategie nakonec uspěla, protože po smrti vévody Ludvíka v roce 1593 
byla vláda nad vévodstvím převedena na vévodu Fridricha, člena vedlejší rodové 
větve württemberské dynastie.

Brzy se však objevila nová hrozba. Vyvstalo nebezpečí, že se císař nebo arcivévo-
dové, kteří vládli v tyrolském Innsbrucku a pod jejichž moc spadalo i roztříštěné 
území tzv. Předních Rakous, budou snažit zmocnit tří velkých a důležitých würt-
temberských panství. Tato území se dostala do rukou tehdy ještě württemberských 
hrabat ve středověku, a sice jako zástavy původně habsburského území. Nyní po 
staletích se je Habsburkové snažili získat vyplacením zpět. I v tomto případě pou-
žívali württemberští vévodové genealogii jako prostředek k zachování svého majet-
ku. Nechali si vytvořit rodokmen, od něhož se dochovalo několik kopií, konstruu-
jící poměrně odvážně příbuzenství mezi rodem Habsburků a rodem württember-
ských vévodů. Ačkoli mezi oběma rodinami existovalo v minulosti pouze jediné 
spojení, cílem rodokmenu bylo najít společné kořeny obou dynastií. Pokud by se to 
podařilo, nebyl by důvod, aby se tři württemberská panství, která byla předmětem 
zástavy, vrátila Habsburkům. Argumentace předpokládala, že zůstanou ve stejné 
rodině i tehdy, budou-li nadále součástí Württemberska.

Württemberské vévodství slouží jako působivý příklad toho, že rodová genealo-
gie, heraldika a důkazy o starobylosti dynastie nebyly chápány v 16. a 17. století 
v žádném případě jako mrtvé připomínky dávno minulých dob, nebo dokonce jako 
součást legend a pověstí. Spíše představovaly životně důležité prvky pro zajištění 
pokračování dynastie a zachování jejího majetku. Dvorská reprezentace, projevují-
cí se jak propracovaným dvorským životem, tak i nádhernými budovami a umělec-
kými díly, proto nebyla cílem sama o sobě ani projevem ostentativního konzumu. 
Vnitřně ukotvovala symbolický význam vládnoucí rodiny ve veřejném povědomí 
lidí a navenek demonstrovala její postavení v rámci celé říše.

přeložil Jiří Hrbek


