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Niketas Eugenianos’ Drosilla & Charikles is one of the four Komnenian novels pro-
duced in twelfth-century Constantinople. In this erotic fictional narrative following
the traditional novelistic plot, the two lovers get separated once and again by Fate
before finally managing to reunite. The female protagonist, Drosilla, is pursued by
a series of suitors who explicitly compare her to nature and to diverse characters from
the mythological and literary tradition. Drosilla has little to no agency, no say over
her own destiny. Nonetheless, she is aware of the literary tradition to which her story
is ascribed and of the expectations put on her. Just as male characters compare her
to other women, she also defines herself in relation to them. Existing scholarship has
already identified the literary models used by Eugenianos for the composition of this
novel, and recent ecocritical studies have tackled some aspects of female character-
ization in medieval Greek novels, but Drosilla & Charikles has so far received only
partial attention in this regard. The author of the present article explores Drosilla as
a character analysing the hypotexts and natural elements used by male characters for
her portrayal, which reveal the contemporary perception of femininity.

Introduction

Drosilla & Charikles (hereon abbreviated as D&C) was composed by Niketas
Eugenianos around the middle of the twelfth century in Constantinople. This
text, produced in the highly competitive intellectual environment of Komnenian
Byzantium and aimed at a very educated audience familiar with the literary
canon, might have been composed on commission, and was probably presented
in theatra.' Comprising nine books, the story of Drosilla and Charikles follows

1 E. Jerrreys, The Novels of Mid-Twelfth Century Constantinople: The Literary and Social
Context, in: I. Shevchenko — I. Hutter (eds.), AETOS, (Studies in Honour of Cyril Mango
presented to him on April 14, 1998), Berlin 1998, 191-199. P. RoiLos, ‘I grasp, oh, artist, your
enigma, I grasp your drama’: Reconstructing the Implied Audience of the Twelfth-Century
Byzantine Novel, in: C. Cupane — B. Kronung (eds.), Fictional Storytelling in the Medieval
Eastern Mediterranean and Beyond, Leiden 2016, 463—478.
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the conventional structure of the ancient Greek novels,” with a happy ending
delayed by obstacles including separation of the lovers, apparent death, and
encounters with antagonistic forces such as pirates and barbarians, and other
suitors.?

Throughout her adventures, Drosilla encounters two male characters — apart
from her beloved — who try to get her attention, but she nonetheless preserves
her virginity intact, an idea which is heavily emphasised throughout the text.
All three men carry out attempts at getting the attention of the maiden using
similar devices. Both Charikles and the suitors describe Drosilla idealistical-
ly and compare her to literary and mythological exempla and to elements of
the natural world. In this article, I explore Drosilla as a character by looking
at several excerpts from the text in which this comparison through the male
gaze of her suitors is explicit. I will however not dedicate much space to the
identification and comparison with these literary models, as my aim is not to
analyze Eugenianos’ choice of models but to understand the function of these
elements in the narrative. For a comparison between Drosilla’s portrayal through
the male gaze and her actions, I will also analyse her interaction with other
characters, which will in turn provide insight into the dynamics between them,
thus highlighting her dimensionality as a character.

Such an approach will allow for further exploration of the idealistic expec-
tations put on her, as well as of the relation between the natural and the erotic
and, finally, of her ‘self-portrayal’, as far as this can be reconstructed and de-
spite the author and intended audience being prevalently made up of men.* By
using Drosilla as a case study, [ aim to provide some insight not only into her
character in D&C but also, on a broader level, into twelfth century Byzantine
perceptions on femininity.

Female characterization
and general attitudes towards femininities in D&C

The heroines of erotic fiction are in the twelfth century constrained by rigid
conventions regarding sexual morality. As pointed out by Corinne Jouanno,
these societal rules are somewhat more present in the Komnenian novels than
they were in their ancient predecessors.’ Such an emphasis on the role of women
and the importance of social ‘decency’ seems to be, following Jouanno, a result

2 On the conventions of the Greek novel, see F. LETOUBLON, Les lieux communs du roman:
Stéréotypes grecs d’aventure et d’amour, Leiden 1993.

3 On the ideal elements of the novelistic tradition, see J. ALVARES, Ideal Themes in the Greek
and Roman Novel, London 2022.

4 Although this paper deals with issues of characterization and identity, the latter is only ana-
lysed through the variable of gender. On identity in Byzantium, see Y. STOURATITIS, /dentities
and Ideologies in the Medieval East Roman World, Edinburgh 2022.

5 C.Jouanno, Les jeunes filles dans le roman byzantin du XIle siécle, in: B. Pouderon (dir.),
Les Personnages du roman grec, (Actes du colloque de Tours, 18-20 novembre 1999), Lyon
2001, 341-344.
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of the relative emancipation of women during the Komnenian period and can
thus be viewed as anachronistic and as reinforcement of conservative views
on women — views that, despite aristocratic women’s involvement in the arts
as patronesses, were sanctioned in the courtly circles where these works were
produced.® A different trend could also be identified during this period, as is
the case in the first Ptochoprodromic poem, where one can observe a parody of
the traditional gender roles within marriage that could point both to a greater
flexibility regarding tradition but also to a mocking attitude regarding female
emancipation.” As per D&C, the exploration of general attitudes and expecta-
tions regarding femininities will provide the basis for understanding Drosilla
in particular.

The characters of the Komnenian novels — regardless of their nobility or
ethnicity — perceive marriage as the objective and as the only outlet for erotic
desire. Female characters and male characters, nonetheless, seem to be con-
structed on the basis of what has been coined ‘sexual symmetry’, that is, their
adventures are alike, they go through the same ordeals and encounter similar
obstacles, being on an equal level as for their protagonism in these works.® In
D&C, some comments by the narrator and by secondary characters explicitly
deal with perceptions of womanhood and the expectations held for women.
They are portrayed as highly emotional beings, and emotional responses such
as weeping (9.220-222: “For womankind is easily moved, and is ready to
mourn for the sufferings even of strangers, and is ever inclined to weep”)’
and jealousy (5.52-53: “I am not unaware, being experienced in passion, that
womankind is inclined to jealousy”)! are heavily gendered.!! This phenome-

6  C. Jouanno, Women in Byzantine Novels of the Twelfth Century: An Interplay Between
Norm and Fantasy, in: L. Garland (ed.), Byzantine Women: Varieties of Experience 800—1200,
London 2007, 161-162. It should also be noted that some scholars link the composition
of D&C to the marriage between Stephanos Komnenos and Eudokia Axouchaina, which
would further explain its emphasis on marriage. A. Kazupan, Bemerkungen zu Niketas
Eugenianos, JOBG 16, 1967, 106-108. JErrrEYS, Four Byzantine Novels, op. cit., 342-343.

7 K. CHrYSSOGELOs, Marriage, comedy, and the patristic tradition in the first Ptochoprodromic
poem, BMGS 48/2, 2024, 253-268.

8  Jouanno, Women in Byzantine Novels, op. cit., 141-142.

9 Nicetas Eugenianos, Drosilla & Charikles, in: E. Jeffreys (trans.), Four Byzantine Novels:
Theodore Prodromos, “Rhodante and Dosikles.” Eumathios Makrembolites, “Hysmine and
Hysminias.” Constantine Manasses, “Aristandros and Kallithea.” Niketas Eugenianos,
“Drosilla and Charikles.”, Liverpool 2012, 456. F. Conca (ed.), I/ romanzo bizantino del
Xl secolo. Teodoro Prodromo — Niceta Eugeniano — Eustazio Macrembolita — Constantino
Manasse, Turin 1994, 492: To yap yovark®v copnoféctatov AoV EToloneviEs 0Tt Kol
EEvoig TOVOLG Kol PIAOSaKPL YIVETOL TTLPAVTIKA.

10 D&C, Jeffreys (trans.), op. cit., 400. Conca (ed.), I/ romanzo bizantino, op. cit., 390: ovk
ayvo® O¢, dewog OV Tpog TOV mdhov, dg hhdtumov xpiipa Onheldv Epu.

11 On gendered emotions and female sensitivity, see CH. MEssis — I. NiLsson, Eros as Passion,
Affection and Nature: Gendered Perceptions of Erotic Emotion in Byzantium, in: S. Con-
stantinou — M. Meyer (eds.), Emotions and Gender in Byzantine Culture, London 2019,
159-190.
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non, the assigning of a greater emotionality to female characters, corresponds
to the conservative notion of women as subjective and volatile individuals.'
As a result, women are the focus of these works’ emotional dimension, which
constitutes an apparent violation of the general sexual symmetry of such texts,
as suggested by Jouanno. "

Beauty is a prerequisite for the heroine. Drosilla’s ekphrasis (1.120-158)
constitutes a great example of the physical traits associated with beauty and
thus characteristic of the novels” heroines: white skin, red lips and cheeks, black
eyes and curly golden hair being the most recurrent.'* Although idealised and
desired, beauty is also portrayed as dangerous, for it gives women a certain
power over those who fall in love with them. As such, love — and particularly
unreciprocated love — is considered a disease and a danger, upon which Kle-
andros comments in his song for Kalligone: “In place of fire Zeus provided in
this life another terrible fire-brand, in the form of woman. (...) For fire itself
(...) can swiftly be extinguished, but a woman is an unquenchable fire in the
heart if she brings the fair beauty of a lovely face” (2.347-355)." Similarly,
amaiden is expected to be a virgin. The ideal of the heroine secluded from male
view, unexperienced in matters of love and willing to resist erotic temptation, is
maintained in these works.'® Another common element also visible in D&C is
the emphasis on reservedness and modesty, as is noticeable for instance when
Drosilla does not dare to approach the village on her own and does not want to
be seen, or at least she would not benefit from being seen, walking into an inn —
respectively, 6.195-196 and 6.259-264.!7 Another explanation for her reluctance
to approach the village would be, as suggested by Goldwyn, that she is scared
of suffering further sexual trauma.'® Although such an explanation is tempting,

12 Jouanno, Women in Byzantine Novels, op. cit., 147-150.

13 Jouanno, Women in Byzantine Novels, op. cit., 147-150.

14 This passage seems to have been inspired by the Anacreontea. For an analysis of its tran-
stextuality, see E. Huig, ‘Mixing Roses with Milk’: Recovering the Tradition behind the
Ekphrasis of Niketas Eugenianos’ Drosilla and Charikles 1.120-158, Kleos — Amsterdam
Bulletin of Ancient Studies and Archaeology 4, 2001, 58-75.

15 D&C, Jeffreys (trans.), op. cit., 372. Conca (ed.), /] romanzo bizantino, op. cit., 342: Zevg
avTi TOPOG EUmapEcye T@ Plo TOp GALo devdv, Tig yovaukog Ty mhdotv. ‘Qg €ibe un ndp,
) yovarkeiov @OAov katiAbev gig yiv kot mpoijAbev eig Blov. Aopmag ceAvNg, poTaydyet
Tov E&vov. To mdp yap avtd, Kav avaebdein, Ty kai cuvtopms oyoin tig Eykatacécar:
yovn 8¢ mdp doPectov év i) Kopdig dv kdAlog evmpdowmov dpaiov eépn. This passage
seems to allude to Greek Anthology 9.167, W. R. Paton (trans., ed.), The Greek Anthology
(3), London — New York 1917, 86-87: 0 Zebg avti mupog ndp dmacev dAho, yovoikag.
£i0e 8¢ pnte yovn, pite 10 TOp £QAvn: mOp HEV M Tafmg Kal oPEvvutat: 1) 8¢ yovr| Thp
toPeotov, proyepdv, Tavtot” avamtopevov. (“Zeus, in place of fire, bestowed another fire,
woman. Would that neither woman nor fire had come into being! Fire, it is true, is soon put
out, but woman is a fire unquenchable, flaming, ever alight.”)

16 Jouanno, Les jeunes filles, op. cit., 331-334.

17 Jouanno, Les jeunes filles, op. cit., 332.

18 A.J. GoLpwyN, Byzantine Ecocriticism. Women, Nature, and Power in the Medieval Greek
Romance, London 2018, 115.
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by that point in the novel Drosilla has only experienced Kleinias’ advances,
which — at least from what we are told — are not so aggressive or provocative as
Kallidemos’. It can certainly be read like that, but at least for a predominantly
masculine audience it probably would not have been perceived as such.

Female characterization, according to what has been said, is constructed
in Greek erotic fiction through top-down mechanisms and remains quite
fixed throughout the novelistic tradition. Female identity is inferred through
readerly knowledge of conventional schemas, of other similar characters with
which they share a certain set of characteristics.'” That being said, the main
traits associated with the role of the heroine would be the aforementioned:
beauty, modesty, and chastity. This division is of course a simplification, but it
is nonetheless helpful for understanding how female characters are perceived
in these works and their typification.?’ The non-compliance with any of those
values results in a character being unfit for the role of heroine and, ultimately,
in mocking or attacking such character. While Drosilla and Kalligone maintain
these traits, other characters do not and thus fulfil other roles. Age, associated
with loss of beauty, makes Maryllis the kind helper of the couple instead of
a more prominent character. In contrast with the dignity of the heroine, Ma-
ryllis is overtly mocked, her most famous scene (7.280-289), in which she
falls after a dionysiac dance, serving as comic relief.?! In the case of Chrysilla,
the combination of her age and her role attempting to seduce Charikles — that
is, the lack of chastity, or restraint — makes her a rival and an obstacle to the
lovers.? In the same way that Chrysilla’s actions entail social disapproval, so
does the transgression of modesty, as is told by one of the men accompanying
Charikles during the Dionysiac festivities (3.178—184), who scorns a woman
who used to be proud of beauty that no longer exists.

Drosilla through the eyes of the suitors

Drosilla’s character seems quite static and fixed, with no major departures
from her Hellenistic predecessors. Her inner thoughts are not deeply explored,
and only in certain moments does she verbalize her motivations. Far from
serving as a justification for overlooking the mechanisms behind her character
construction, the fact that she represents a somewhat ‘neutral’ and idealised
woman heightens her value as a case study for our understanding of percep-

19  On top-down mechanisms for characterization, see K. de Temmerman — E. van Emde Boas
(eds.), Characterization in Ancient Greek Literature, Leiden 2018, 556-562.

20 On character typification, see K. bE TEMMERMAN, Where philosophy and rhetoric meet:
character typification in the Greek novel, in: M. P. Futre Pinheiro — S. Montiglio (eds.),
Philosophy and the Ancient Novel, (Ancient Narrative Supplementum, 10), Eelde 2015,
85-110.

21 On the effect of this scene in the narrative, see A. LAGuna LopEz, Literary Subversion in
Niketas Eugenianos’ Drosilla and Charikles, (MA Thesis, Central European University,
Vienna 2024), 51-53.

22 Jouanno, Women in Byzantine Novels, op. cit., 151.
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tions on womanhood in Byzantium. Apart from the idealised description of
her beauty in the ekphrasis in Book 1, which contributes to Drosilla’s direct
characterization, other factors contribute to the external shaping of her textual
identity. Among these is her indirect metaphorical characterization, thanks to
her suitors, in relation to nature and to literary and mythological figures, which
will be here considered. Generally speaking, the suitors’ comparison of Dros-
illa to both literary characters and natural elements heightens her beauty and
praises the power of love. That is the case, for example, with the passages in
which Kallidemos and Charikles (respectively 6.622—625 and 8.107-109) state
that her beauty is superior to that of Aphrodite, Hera, and Athena, by claiming
that if she had been part of the judgement of Paris, she would have been the
one awarded with the apple. Interestingly enough, this literary model is also
used by Kleandros in his courtship of Kalligone (2.284-288).2 Drosilla is also
compared to other mythological characters, with the heroine always standing
out among them. An example is 6.631-634, where the speaker marvels at the
fact that Zeus has not paid attention to such a beautiful girl, while he would
pursuit other beautiful women: “And now I am left to accuse Zeus of lacking
love, for not transforming himself before this girl of ours, who is more lovely
than Leda, Danae, Ganimedes and Europe.””* However, sometimes the attrib-
utes associated with the heroine are different from those associated with the
literary reference. In those cases, male suitors’ characterization of Drosilla is
built in contrast to past models, and it works as a critique of her actions. A great
example of it would be 6.616-619,% where Kallidemos highlights that Drosilla
does not take pity on him, that she is not merciful, by comparing her to Niobe
in a way highly reminiscent of Anth.Gr. 5.229.2° A certain playfulness in their
interaction can be detected in this passage, which is also visible towards the end
of Kallidemos’ monologue, when he compares himself to a crow resigned to
what Drosilla throws away (6.540-543: “I thank you for the recompense, girl,
let the poor scavenging crow, as the proverb has it, when need drives, find —

23 Lacuna Lorez, Literary Subversion in Niketas Eugenianos’ Drosilla and Charikles, op. cit.,
35-36.

24  D&C, Jeffreys (trans.), op. cit., 430.

25 D&C, Conca (ed.), Il romanzo bizantino, op. cit., 444: Trv N16pnv khaiovoav iddv mote
Bovkodrog vip BéuPeev, i AeiBetv Séxpuov oide Aibog. adTip &ug oTEVEAYOoVTa TOOTC KOTH
VOKTOG OpiyAnv Eumvoog Evinmng odk EAéatpe AiBog. aitiog apeotépototy £pg, OXETNYOS
aving tij Nwopn tekéov, avtap Epol mabiwv.

26  Anth.Gr. 5.229. W. R. Paton (trans., ed.), The Greek Anthology (1), London — New York
1916, 242-243: Trv NioPnv khaiovcav 1ddv mote Povkdrog avip BdauPeev, el Aeifev
Sdicpoov 01de Afog. adTdp dud oTeviyovTa TOoNG KaTd VOKTOG OpixAny Eumvoog Edinmng
ovK EAéarpe AlBog. aitiog apeotépoloy Epmg, Oxetyog aving tfj Nwopn texémv, avtap
épot mabéwv. (“A Herdsman, looking on Niobe weeping, wondered how a rock could shed
tears. But Euippe’s heart, the living stone, takes no pity on me lamenting through the misty
darkness of so long a night.”)
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the wretch — his food from stinking entrails”).?” Drosilla is, as can be inferred,
compared to these mythological and literary figures not only by equating her
qualities to theirs but also by reminding her of her faults, of what she lacks, of
what she is not providing the men.

Such extratextual allusions used to characterise Drosilla contribute there-
fore to situate Drosilla in the literary tradition by establishing parallelisms and
a relationship between the heroine and past heroines from the Greek erotic
tradition. Kallidemos’ case, which received considerable scholarly attention,
is an example of such a reference to the lovers of past works.?® However, he is
unsuccessful in his wooing of Drosilla, as he chooses to reference literary char-
acters that portray unchaste love and violence, among other attributes, values
that do not align with Drosilla’s, and that betray his bad judgement on women’s
desires in general and on Drosilla’s personality and character in particular.?’

The second type of external metaphorical characterization of Drosilla to be
explored in this article is the suitors’ usage of nature. Nature is a prevalent topic
in Komnenian novels, and especially in D&C, as its characters find themselves
repeatedly surrounded by nature. Our heroine is presented for the first time
laying down on a meadow, “sleeping deeply because of her worries, rivalling
the white roses’ blooms, and seeming to smile as she listened to the honeyed
cries of the lovely swallows” (4.333-336).*° Far from just constituting the scene
of the story, nature plays a very important role in symbolic characterization,
which will be dwelled upon here. As for the inclusion of natural elements in
this study, only those associated with Drosilla will be considered.*!

Drosilla is perceived by the male characters infatuated with her as a beautiful
creature made by Nature, who, in a clear reference to the myth of Prometheus
and Epimetheus, had run out of other gifts (5.149-157). She is compared
to a cluster of grapes, to honey, and to a meadow, among other attributes
(4.121-130), which simply accentuate her beauty. The same goes for another
topos frequent in D&C for female beauty, that of the moon, with which Dros-
illa is equated a few times, and which Kleandros similarly uses for Kalligone

27 D&C, Jeffreys (trans.), op. cit., 427. Conca (ed.), I/ romanzo bizantino, op. cit., 440: 'Qg
£0YPLoTd TOD YuPIoHATOC, KOPN: TEVIG KOPOE Yap, MG O dNUdONG AdYog, 0VoNg AvayKkng,
GUUTOPILET® TAAOG KAV €K SUGOSUMV TV TPOPTV EvTocHimy.

28 P. RoiLos, Amphoteroglossia: A Poetics of the Twelfth-Century Medieval Greek Novel,
(Hellenic Studies Series, 10), Washington, D.C. 2005, 68-76.

29 J. B. Burton, A Reemergence of Theocritean Poetry in the Byzantine Novel, Classical
Philology 98/3, 2003, 251-273.

30 D&C, Jeffreys (trans.), op. cit., 396. Conca (ed.), Il romanzo bizantino, op. cit., 384:
KOWOUEVNV HEV €K peptuvidv Bopéme, dvbel 8¢ Aevk®dv avtepilovoay podwv kol petdiav
dokodoav akpoopévny Boyyiic LeAypds TAV KOADY xeMIOVOV.

31 More general issues, such as the garden as a locus amoenus for love, will not be covered. This
topos has been explored in detail in existing scholarship; C. BARBER, Reading the garden in
Byzantium: nature and sexuality, BMGS 16, 1992, 1-19. K. STEwART, Literary Landscapes in
the Palaiologan Romances. An Ecocritical Approach, in: A. J. Goldwyn — I. Nilsson (eds.),
Reading the Late Byzantine Romance, Cambridge 2018, 272-298.
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(2.246-251). Such comparison with the moon first appears in 3.333-338, when
Charikles first sees her: “I ran forward so that I could find a suitable position
from which to see the girls who were at that moment dancing together. There
I saw a moon that had come to the earth below, circled about by the stars
themselves”;* and then again it is used by Kallidemos in 6.420-424: “For
you are a woman — know your own nature — , a woman lovelier than all those
among us, a wondrous creation of extraordinary nature, a superlative example
of womankind, as is the moon among the other stars.”**

On the other hand, certain natural elements do also contribute further to her
characterization by establishing power dynamics between male characters and
female characters. The two lovers are always, in these metaphors, conceived
as complementing each other, as iron and a magnet (4.137—141), as plants that
need each other for survival (4.142—144), or as the river and the sea (4.145-147),
among others.* These three examples in particular seem to have been inspired
by Achilles Tatios’ novel (respectively in 1.17.2, 1.17.3—4, and 1.18.1-2).** They

32 D&C, Jeffreys (trans.), op. cit., 384. Conca (ed.), Il romanzo bizantino, op. cit., 362:
(...) éumpocbev Erpeyov tOTE, OG Qv oTACWY YD de&L0V TPOG TO PAEMEWY TAG THVIKODTO
cvyyopevovGuC kKOpag. 'Exel cedvny ldov &v Ti] i Kdt, KOKA® HeT’ odTdY AoTEPOV
@opovpéEVV: ToDT0 ApoGilha GLYXOPELOVGALS KOPULG.

33 D&C, Jeffreys (trans.), op. cit., 424. Conca (ed.), Il romanzo bizantino, op. cit., 434: T'ow)
Yap £l 60 —yvddL TV cavtiic eHov—, YoV 88 TachV TV Kb’ Mudc KoAmvy, TepacTIdY
TL TAAG O PUGEMG EEVNG, DITEPPVEG TL YpTii ONAEDG YEVOLG, MG 1) GEANYN TAV TporoinmV
aotépov. The comparison of women with the moon was not atypical, especially as im-
perial symbolism. For Eugenianos usage of this image in his other works, see KazHpan,
Bemerkungen zu Niketas Eugenianos, op. cit., 110-111.

34 JerrrEYS, Four Byzantine Novels, op. cit., 390. Conca (ed.), /] romanzo bizantino, op. cit.,
374: Kol yap oidnpog €ig payvijtv EKTpEYEL, EpMTIKOV oL TOP SOKDV EVOOV PEPELV: EVEVGEY,
MBev, Edpayie Spdpov Eévov: £poi Sokel piknua todto TdY 500, Epouévng épdvtog: & Eévn
oxéols. 'Epd 0& utod @uTov dAA0 TOAAAKIG: POTVIE 8& TTpOg Yijv 0vdE prlodabat OéNeL, el
un 1o 0fAv cvpgvtevostac néhag. Kai movrog oidev Apedovong todg yauovg, mpdg fv
YAVKDG TIPOEIGLY ByKLAOPPOAC AAPELOG £VPUG, 0D TO PEIBpOV &v GYEGEL 6 GLVEVAGUOG OV
petatpémety OE L.

35 Achilles Tatios, Leucippe and Clitophon, in: S. Gaselee (trans., ed.), Achilles Tatius, Lon-
don —New York 1917, 51-55. Respectively: £pd yodv 11 Mayvncio Aibog tod 61d1pov- kv
povov idn kai Oiyn, Tpog avtyv eikkvoey, Homep £pOTIKOV Evoov Eyovoa Tdp. Kol W Tt
10016 €0ty Epmdong Albov kai Epopévov oidnpov eidnua; (“at least the loadstone loves the
iron, and if it may but see it and touch it, it attracts it towards itself as though possessed of
the passion of love. May this not be the kiss of the loving stone and the beloved metal?”), 0
8€ AOyog GALo peEV dALOV QUTOV EpAV, TG O€ POiVIKL TOV Ep@Ta LAAAOV EVOYAELV. AEYOUaL
3¢ 1oV piv éppeva Tdv eovikov, tov 82 OFAvy. 6 dppnv odv Tod OAeog Epd- kv 6 Bfjdvg
dmoKicuévog 1) T T PuTEiog 6TAGEL 6 £pacTig 6 dppnv avaivetal. (“Plants, they say, fall
in love with one another, and the palm is particularly susceptible to the passion: there are
both male and female palms; the male falls in love with the female; and if the female be
planted at any considerable distance, the loving male begins to wither away.”), and dw0. yap
Mg Bakdoong O moTopog MG O10 TeSiov TPEYEL. 1| 6€ 00K APavilel YALKDV EpacTiV GALLP@
Kopot, oyiletat 8¢ antd péovty, Kol 10 oyiopa thg Bakdoong xopddpa téd motapud yivetor:
Kol €t v Apébovcav obte tOv AAPelOv voppootoAel. (“the river traverses the sea as
though it were a plain, and the sea, far from overwhelming the lover’s fresh waters with its
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are to be found also in other Komnenian novels, as Jeffreys points out in the
critical apparatus of her translations: the interdependence of the two plants to
portray the relationship between the lovers appears in Makrembolites’ Hysmine
& Hysminias (10.3.2),* and the story of Arethousa is visible in fragment 21
of Manasses’ Aristandros & Kallithea.”” An equally interesting case of vegetal
imagery that is maintained throughout the text is the anthomorphic metaphor
for the true lovers as ivy and oak, as plants that prosper only when embracing
each other (e.g. 1.324-329).%8

In the examples before, natural metaphors are applied to both lovers. In
other instances, the anthomorphic metaphors are only applied to the female
lover. That is certainly the case in 6.62—64 (“Like a wayfarer fleeing the burning
sun, I sank into the shade of your embrace, my lovely golden plane tree”)* and
6.499-502 (“Open the gates of your heart to me while subduing the tempest
of passion, and make welcome the sea-tossed wanderer in your embrace, as if
in a harbour”),* where the usage of anthomorphic metaphors entails a certain
difference in attitude, with the man perceived as the agent while the woman
remains an object devoid of agency. Take as an example Charikles’ story about
the girl he loves in book 4, in which the girl opens the doors of her garden
to a man.*' Although he does not give any names, it is almost certain that he
is referring to Drosilla, but his intervention is contrastingly more lustful and
direct than any of the ones he addresses to Drosilla. The words that Charikles
puts in mouth of his beloved are:

Pass through the doors, admire the garden, behold the couch and regale me with
your tales, since you have learned from experience how great an evil is desire.
Pluck roses from my rose bush; recline I will join you. Will you eat something,
scoundrel? There is no fruit; even if there is no ripe apple in the garden, accept my
breast in place of an apple; if it pleases you, miserable one, bend down and eat. If
there are no ripe grapes on the vine, squeeze the clusters from my firm breast; take

salt billows, makes an opening for the river’s flow and thus becomes a sort of watercourse
for it; so that it may fairly be said to be the match-maker between the spring Arethusa and
the river Alpheus”).

36 cf. JerrrREYS, Four Byzantine Novels, op. cit., 254.

37 cf. JerrrEYS, Four Byzantine Novels, op. cit., 288.

38 Onthe implications of oak and ivy in D&C as an anthomorphic metaphor characterizing true
lovers, see Lacuna Lopez, Literary Subversion, op. cit., 31. See also GoLpwyN, Byzantine
Ecocriticism, op. cit., 114-115.

39 D&C, Jeffreys (trans.), op. cit., 413. Conca (ed.), I/ romanzo bizantino, op. cit., 414: 'E§
NAioL PAEYOVTOG G 0S0TOPOG VIO GKIAY EMUTTOV £V GOIG AYKAAULS, XPVGT] KOAT) TAGTOVE.

40 D&C, Jeffreys (trans.), op. cit., 426. Conca (ed.), I/ romanzo bizantino, op. cit., 438:
‘Epol morag dvorye tiig ofig kapdiog, Kataostopodoa tov KAMS®ve tod mdhov, Kol TOV
0aA0GGOTAAYKTOV 10N TPOGOEYOL GOlg aykaialg dNmovbey, MG £v MEVL.

41 This passage and its erotic natural vocabulary are highly reminiscent of the Song of Songs,
particularly 7.7-9. Similar motifs can be found also in Hysmine & Hysminias 5.17. On the
garden in Komnenian novels as a symbol of the maiden’s chastity, see I. NiLssoN, Erotic
Pathos, Rhetorical Pleasure: Narrative Technique and Mimesis in Eustathios Makrembolites’
Hysmine & Hysminias, Uppsala 2001, 98.
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a pleasant kiss from me instead of the honeycomb. Instead of the twining around
tree and branches, which anyone who wants to gather fruit knows, I am the tree;
come, embrace me; you have my arms in place of branches. I am the tree; ascend
me, harvest the fruit that is sweeter than honey.

(4.267-288)*

What is telling about this example is the directness of Charikles. The absence
of a name or description traceable to Drosilla allows him to fully express his
desire towards her without risking harming her honour or reputation. Charikles’
fantasy is that of women as passive subjects, as anthomorphic figures who do
not act but are instead acted upon, and that of men as able to get what they
want from nature. Just before, he has emphasized Drosilla’s purity to Kleinias,
which suggests a double standard in that modesty and chastity are required from
women but they are also an annoying obstacle for a man.** Already in book 3
(3.163—172 and 3.225-228) some of Charikles’ friends voiced similar ideas at
the festivity, shunning female modesty and reinterpreting their unresponsiveness
and refusal to romantic advances as a sign of love, which weakens any notion
of consent and contradicts female expectations of modesty. Later in the book,
Kallidemos words his desire for control over Drosilla similarly to Charikles:
“And now, you are ripe to be harvested, girl, like the very topmost shoot of the
tree’s lusty fruit; so open the garden’s portals for me and allow yourself to be
devoured and consumed to satiety” (6.570-573).4

As has been shown, the idea of women as garden and prey, to be tended to,
pursued, and attacked by men, is present in D& C. However, the opposite scenar-
10, the positive notion by which the heroine is responsible for her own security
and able to make decisions, is also somewhat visible in the text.*> Portrayed
through the same metaphorical language of hunter and prey, in some examples
Drosilla’s beauty is described as capable of attacking a man, by shooting arrows

42  D&C, Jeffreys (trans.), op. cit., 394-395. Conca (ed.), I/ romanzo bizantino, op. cit., 380-382:
Q¢ H{dvvég pov v movodoay kapdioy. Enmdog el mavodpyoc, k¢ opd, téhav: ddopioy
tpémelg yop eig evbupiav. Agihate, Tdg Pric; Baive ti|g B0pag Eocw- 10 knmiov Havpale:
v KAMvny PAére Kol de&od pe tolg dnynpoci cov, meipy ddaybeig dg Kakov ToHog
péya. Podovidg tpoyncov & euiig poda: avarkidnt cuykatépyopat 8¢ cot. Payng o€ i,
delhate; Kopmog ovk Evt- kv pijhov 00K dpuov €v td knmim, 10 6TéEPVOV UMV GvTL tRA0L
mPocdéyov- €l cot Sokel, SVOTNVE, GLYKLWAS Paye: KAV un TETEWPOG POTPLG AvadEVOPASOG
GTEPVOL GTPLEVOD ot OAiyov aTod TG payag: @iAnpe tepmvov dvri cipflov pot Adfe:
avti Tepumhoki|c 8¢ 56vEpov kol KAESmV, fiv 010€ Tig Spdv Kopmdv éxtpuydy 0Ehav, £yd TO
S€vipov: dedpo, mpooThaxnOi pot: avtl KAGS@V EUAG Yap MAEVAS EXELS EYD TO dEVOpOV:
Kol Tpooavafnoi pot dpémov te Kapmov TOV YALKOV DITEP UEAL.

43 L. GarraND, Be Amorous, But Be Chaste: Sexual morality in Byzantine learned and vernac-
ular romance, BMGS 14/1, 1990, 76. Jouanno, Les jeunes filles, op. cit., 338-339. Jouanno,
Women in Byzantine Novels, op. cit., 156-158.

44  D&C, Jeffreys (trans.), op. cit., 428. Conca (ed.), /] romanzo bizantino, op. cit., 440: Kai
VOV ipepi) o0 tpuydicod pot, kopn, O Akpompéuvav Gdpodevipokapmio: &voléov odv ot
06 00pag tod knmiov kai 560G payéchat kai KopesOijvat HoOALC.

45 As also explored by M. ALexiou, A Critical Reappraisal of Eustathios Makrembolites’
Hysmine and Hysminias, BMGS 3/1, 35-36.
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— her eyes — from her bow — eyebrows —, as in 4.193—-197 —, an image which is
not unusual in the Greek erotic tradition. A girl with such beauty can become
the hunter, powerful through Eros: “so inescapable is the net of desire that you
have thrown from your eyes over me, your prey.” (6.408-409). In the same
way, the reversal of the role of gardener in book 4 is also worthy of mention,
since it grants the power over the garden to the girl, thus recognising her ability
to consent. “Greetings, gardener to so many flowers: why do you not open the
door to me? (...). The garden is full of joy and tears; it takes pride in the lovely
maiden that is its gardener, yet it is laden with lovers’ misfortunes; you seem
to be unaware of the strange things you are hearing” (4.246-264).* The latter
examples can also be seen as empowering for the female characters, although
it should be noted that they are still voiced by a male character.* Despite this,
Drosilla is giving a certain agency, which could be associated with her location
within the garden. As Kirsten Stewart explains in her ecofeminist analysis of
Palaiologan romances, the garden constitutes a feminine space in which some
freedom from social laws can be achieved, where the heroine is able to express
her sexuality and act, as she rules over this space, an idea that can be partially
applicable to D&C.*

Drosilla’s interaction with other characters and self-representation

Charikles and the rest of Drosilla’s suitors have many points in common. They
use similar metaphors for describing the girl and, in the end, they all want the
same from Drosilla: sex, which is only achievable through marriage. Their
actions are similarly alike. Already at the beginning of the story, Charikles
tells Kleandros that he was willing to abduct the girl and take her with him
(3.384-400). Although he finally does not pursue this course of action — for
there was no need for it, as Drosilla agreed to his plan and they could elope
—, he nonetheless considers it. Kleinias does not think about it, but Drosilla
is already in Parthian hands, so it would be unnecessary. Kallidemos, like
Charikles, also plans an abduction, but in his case, it does not take place due
to a sudden illness — which could be explained as the action of Dionysos — the
couple’s protector.®® That being said, intentionality-wise all the men infatuated

46 D&C, Jeffreys (trans.), op. cit., 423-424. Conca (ed.), I/ romanzo bizantino, op. cit., 432:
oVteg deuktov TV caynvny Tod mohov €& dppdtov odv Eoyeg eig Euny dypav.

47 D&C, Jeffreys (trans.), op. cit., 393-394. Conca (ed.), I/ romanzo bizantino, op. cit.,
378-380: Xaipotg, putovpys T@V T0600T®V AvOE®V- Ti Kot O Mg 0vK avoiyelg v 0vpav
(...) IIMpng 6 KOG YapoViS Kol SaKpOMV: KAV HEV aDYEL TV GUTOVPYOV Ttapbévov,
EpOTIKAV YépEL 8¢ duoTuynudtov oL &’ dyvoelv gowkag d EEva khvels. See also GOLDWYN,
Byzantine Ecocriticism, op. cit., 111-112.

48 See also NiLssoN, Erotic Pathos, Rhetorical Pleasure, op. cit., 249-256, where Hysmine’s
ability to tell her own story and the role of the heroine in the narrative are explored.

49 STEWART, Literary Landscapes in the Palaiologan Romances, op. cit., 283-289.

50 J.B. Burton, Abduction and Elopement in the Byzantine Novel, GRBS 4/4, 2000, 390-391.
Jouanno, Women in Byzantine Novels, op. cit., 153-156.
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with Drosilla consider the same range of options. Their behaviour is not that
different, they all act — and plan — without consideration for Drosilla’s wishes
— which, if favourable to their will, are appreciated. Despite this, Charikles is
the only one portrayed in a good light. Drosilla’s interaction with other men is
brief, and she only exchanges a few phrases with Kleandros in the narrative,
although her lamenting his death (9.37-107) suggests that they were close.

Drosilla occupies a secondary space in the story. Throughout the novel, she
spends most of her time either with Charikles or in captivity. In both cases there
is a loss of agency. The only time in which Drosilla is allowed to act according
to her wishes is while she is free but separated from her lover, that is, after she
falls to the sea and while she is wandering through the desert or with Maryllis.
We are told that she is reluctant to approach the village (6.195-196) and to enter
the inn (6.259-264), modest and cautious as she is expected to be.’! While her
behaviour is decorous and proper, once she is reunited to Charikles he questions
her about the time of their separation, the few moments in which she could fully
decide for herself (8.8—16). Fearing what another man could have done to her,
Charikles seems to imply that Drosilla cannot be trusted. In her answer, she
defends herself and complains of his doubts about her nature and faithfulness
(8.17-28), emphasizing that she was not interested at all in what Kallidemos
had to say: “What speeches he made in vain, how many promises he recited, it
is impossible to recount, Charikles, even if [ wanted to; and how could I, since
I paid not the slightest attention” (8.59-62).5 Charikles’ doubts and insecurities
about his lover’s behaviour reflect certain social attitudes towards women. He
perceives sexual relationships as a strong moral temptation, for which it is easy
to fall, and thus does not trust Drosilla, for he has not been there to watch over
her. Male characters seem to be heavily affected by women’s choices, and thus
they can develop a certain resentment and vengeful feelings towards women,
as can be seen in one of the epigrams of book 3 (3.185-195). Such attitudes
stem from a lack of control over them, as was mentioned before. Once the two
lovers are back together, Charikles tries to get intimate with Drosilla and em-
ploys a zoomorphic metaphor for their relationship, comparing their love to that
of the birds mating in their nest (8.84—94 and 8.127-130). Despite his efforts,
Drosilla defends her virtue from Charikles just as much as she does from the
other suitors. She maintains her values and refuses his advances, highlighting
the importance of chastity and propriety, refusing to give in to Charicles’s erotic
desire and anticipating the end to their story:>

51 Another explanation for her reluctance to enter the village is that Drosilla is afraid of the
danger, which it can posit to her chastity, as suggested by GoLpwyN, Byzantine Ecocriticism,
op. cit., 115.

52 D&C, Jeffreys (trans.), op. cit., 442. Conca (ed.), Il romanzo bizantino, op. cit., 466: Oiovg
u&v odv mposiney eic pdtnv Adyovc, doag 88 Katéhele TG VIOGYEELS, OVK EOTIV EIMELV, @
Xapikhelc, kv 0&ho- kol T Yap, 0l¢ TPOGEs oV 0DSE HeTping.

53 GoLpwvyN, Byzantine Ecocriticism, op. cit., 112—113.
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O Charikles, my heart, you are not going to achieve union with Drosilla. Do not
struggle, do not force me, do not make pointless efforts; it is not right for a girl
who is chaste to behave in an unseemly manner. (...) I love Charikles and I desire
him more than anything else, but I will not betray my virgin state like a courtesan
without the consent of my kin, my mother and my father. (8.139-146)*

Despite the ideological constraints on Drosilla’s agency, she is not a completely
passive character in the story, and works towards their reunion, thus advanc-
ing the plot.>® For example, Drosilla does go to the inn in search of Charikles.
However, her character is static in that the adventures they go through don’t
change her opinions or objectives, with marriage and chastity remaining her
main objects.

Characters in D& C have, as recent studies suggested, a remarkable metanar-
rative awareness of the literary tradition and their place in it, which aligns with
the suitors’ usage of literary models.*® Thus, they know the traditional narrative
structure of the genre as well as their role in the story, which informs their
actions and further configures their identity. Drosilla’s literary self-awareness
contributes to her characterization, for the reader may discover that the heroine,
knowing the prospective perils she may face, sometimes ponders how to act and
what to do. Her awareness is combined with the weight of what she suffered, to
the point that she reflects on what happened (6.221-231) and even regrets going
with Charikles, unwillingly embarking on such an adventure. It would have
been easier for her, she implies, to die than to put up with what was to come:

Why did the sea’s expanse not swallow me up? Why did the barbarian sword not
slaughter me? Since you wish me to continue living unhappily, why did you not
turn me to stone? Why did you not give me wings, like the grandchildren of Attic
Pandion? Why did not some savage and bold-hearted lion rush out from a thicket
and swiftly tear me to pieces, when I was in flight to the marshes and ravines away
from the robbers’ insolence? (5.111-120)°’

54 D&C, Jeffreys (trans.), op. cit., 445. Conca (ed.), Il romanzo bizantino, op. cit., 470: Q
Xapikhetg, kapdio, T0d cuvovacHoD THg Apocsiiiag ov ToyNG. M kdpve, pn Plale, pun pomyv
TOVEL AoyMUOVETY Yap coppovodsay od Béuic. D@ pév odv og- Tdg yap ob; Iloiog Adyog;
DD Xapuki|v Kot 1o0d mdvimv mAéov: AV OG ETaipig 0L TPOdD TO TapHEVOV YVdUNG
TE YOPIG UNTPOTOTPOOV YEVOUC.

55 A more explicit case of female agency developing the plot is that of the heroine in H&H,
particularly in her initial amorous advances (1.12.1-2). NiLssoN, Erotic Pathos, Rhetorical
Pleasure, op. cit., 227-231.

56 P. CortEz, Personajes secundarios y su vinculo con la tradicion literaria en Drosila y Caricles
de Nicetas Eugeniano (s. XII), Anales de Filologia Clasica 35/1, 2022, 37-48. P. CorTEZ,
Generic self-awareness in a Komnenian novel: the hero in Drosilla and Charikles, BMGS
47/2,2023, 1-14.

57 D&C, Jeffreys (trans.), op. cit., 402. Conca (ed.), I/ romanzo bizantino, op. cit., 394: Ti un
Oardoong vmedécato otopa; T BapPapov pe un katéktewve Elpog; Enel 6¢ pe (v duatoydg
0éhelg 1, i Tpog MOMIN un petotpénelg evow; Ti pun ntépuyos avtdidmg Kol mdiy,
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Drosilla positions herself, aware of her role in the story, in contrast to other
women. Such a contrast can also help us understand who Drosilla is and who
she is not. As was advanced before, Drosilla is constructed in opposition to
Chrysilla, as is evidenced in their competition for Charikles’ attention. Chry-
silla does not observe the attributes of beauty, chastity and modesty, for she is
portrayed as an old, Eros-driven and straightforward character. She knows that
she desires Charikles and acts upon this desire, aiming to achieve union with
the hero.”® Drosilla, perceiving her as a threat, asks Charikles not to fall for
her advances, describing their own love in anthomorphic terms and, similarly,
associating Chrysilla’s predatory behaviour with that of a serpent: “Put a nest
on a branch which can be easily reached by neither a winged bird nor slithering
serpent. Be ashamed when you listen to her who loved you first; do not put
me in second place to Chrysilla, do not prefer the hag to the girl” (5.38-43).%°
Charikles certainly favours Drosilla and refuses to accept Chrysilla as a lover.
He denies having feelings for the latter, and ensures Drosilla that it is her whom
he loves, that she has everything that Chrysilla could promise him and more,
thus confronting and comparing the two women:

Away with silver and brilliant gems and gold that mocks hearts; perdition on all those
things, wealth, infinite happiness, which was once pledged by Chrysilla; you are all
these things to me, chaste maiden. You pride yourself on your fair hair; away with
the weight of gold; you have a white complexion; farewell, the charm of pearls; your
embrace ornaments a neck, a gleaming ruby is enfolded in your lips. (8.116-124)%

The story of Drosilla is also reminiscent of the stories of previous heroines
and, most importantly, maintains intratextual parallelisms with the story of
Kalligone. Both have all required attributes for the role of heroine. However,
Kalligone does not appear in the story, and is only disclosed through flashback
with Kleandros as the speaker, so she does not have a voice in D&C. In the
beginning of the story, Kleandros and Kalligone have already been separated
for a while. Exchanging stories, Kleandros tells Charikles, how he met Kalli-

¢ IMavdiovog Attikod taig &yyovolg. Ti un Pplapog kai Opacvomhayyvog Amv Adyung
mpokOyog Bdttov Eomdpale e, dte TPOG Ao Kol PaPAYYMOELS TOTOVG TV ANCTPIKTV
£pevyov dyepoyiov;

58 Precedents for this behaviour would be Arsake in Heliodoros’ novel and Myrilla’s attempt
at poisoning Rhodanthe in Prodromos’ Rhodanthe & Dosikles, barbarians who actively
pursue their desires despite the main characters’ negative.

59 D&C, Jeffreys (trans.), op. cit., 399. Conca (ed.), Il romanzo bizantino, op. cit., 390:
Miav kody miiéov eic Eva kAESov, ob pf mpoPaivety edyepdc v ioyvot i Ttnvog 8pvig 7
nmpooepmolov deic. TIpdmyv 8¢ oe otép&acav aioybvov KAV &v deutépm pe Thg Xpuoilhag
un tibet, pun g KOPNG TPOKPIVE TNV YNPorEQy.

60 D&C, Jeffreys (trans.), op. cit., 444. Conca (ed.), I/ romanzo bizantino, op. cit., 470: "Eppotev
Gpyvpdg e kol Aapmpog Ao, Kot xpvuodg adTog KATaoKOTTOVY Kapdiag: beipotvto tadta,
mhodtog, OAPog popiog, 6 mpog Xpucilhag £yyvoduevog mbAar ob pot o mhvto tadTa,
odppov mapbéve. To EavOov adyels: Eppe, ypuoiov Papog: Exelg o AevkOV: Yaipe, pHapydpov
XGPLG- TEPUTAOKT) OT) KOGLOG £GTLV aDYEVOS, EML TTVYL MV XEME@V GvOpas Albog.
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gone and describes the courtship, how Kalligone rejected him at first, and
how they fell in love (2.57-3.46). After that, the reader is told that they have
been separated, and Kalligone’s fate is not revealed until book 8 (8.183—189).
Meanwhile, Kleandros apparently looked for her, but not much attention is
given to this subplot in the narrative. Just as Kleandros, having an ongoing love
story of his own, serves as a mirror for Charikles, so Kalligone and Drosilla
interact.®! However, in the case of the women, this interaction is more subtle.
Kalligone and Drosilla never get to exchange words and never see each other.
Despite this, Drosilla can see herself through Kalligone, for the two maidens
have a comparable background, are part of similar social circles and hold the
same values. Drosilla knows Kalligone’s story and, having experienced similar
adventures, she can empathise with Kalligone’s fate. Already in her lament
for Kleandros, Drosilla mourns him by putting herself in Kalligone’s shoes,
exploring how it would be for Charikles if she were to die (9.82-96), and thus
shows her understanding. Drosilla employs the same approach later mourning
Kalligone’s death and processing the trauma via her own experiences:

So I mourn for you, Kalligone, fellow maiden; it is I who weep for you, buried in
the earth, instead of Kleandros who has departed, who shared our exile in foreign
lands; I weep for you who are deprived of your mother and father, and who, alas,
died far from your homeland; yet I never saw you, never entered into conversation
with you, did not greet you and embrace you in time of joy, nor have you as a con-
solation in time of disaster. Would that I had never seen Kleandros and shared food
and tears with him. But receive my lamentation, which I have now poured out for
you like a mourning libation. (9.244-256)%

In her lament for Kalligone, Drosilla highlights that Kleandros is not able
to mourn her anymore, and thus the responsibility to do so has befallen her.
Among the things that have happened to Kalligone, she highlights some of her
own fears: dying far from home and deprived of her parents. This fragment
is an example of female solidarity, for Drosilla feels sorry for Kalligone and
laments not having been able to meet her and befriend her.** Drosilla’s way of
coping with the misfortunes that surround her thus reinforces the interrelation
between Kalligone’s story and her own. They are very similar, but differ in one
key aspect, its ending. Drosilla’s story ends with the lovers’ much anticipated
marriage. Kalligone’s story ends in tragedy, with both lovers’ dead. Even if

61 On this doubling of the plot, see Lacuna Lopez, Literary Subversion, op. cit., 54-58.

62 D&C, Jeffreys (trans.), op. cit., 456-457. Conca (ed.), I/ romanzo bizantino, op. cit.,
492-494: @pnvd og Aowmodv, ® k6pn Karlrydvn, copmapbive, khaim oe yij keyoouévny avi
KX edvdpov tod mpoeEmynrdtog, tod cvyéevitedoavtog Npiv &v Eévolg: Opnvd oe unTpog
KOl TOTPOG GTEPOVLEVTV, Kol @eD Bavodooy GAAL pokpay TaTpidog, v ob KATEDOV, 0O
cuvijhbov &ig Adyovg, ovk eig yapav EotepEa Kol TPOGETAGKNV, £V GUUPOPOIG OVK EGYOV
gig Mmng éikoc. ‘Qg i0g kol KA&avSpov ovk £ld0v mdhat Kol GUUUETECKOV KOl TPOPdY Kai
Saxpomv. X0 & adka dé€an v Euny Opnvediav, fiv dg yoag vov meviikag £onelsd cot.

63 On female solidarity and friendship in twelfth-century novels, see Jouanno, Women in
Byzantine Novels, op. cit., 150.
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Drosilla already knows how her story is going to end — she will enjoy a happy
ending just like every other heroine in the novelistic tradition before —, she feels
scared of what could happen. The two outcomes are completely opposite, but
Drosilla still feels connected to Kalligone, for it could have easily happened
to her.

Conclusion

Womanhood in D&C is, like in the other twelfth-century novels, associated
with emotionality and jealousy, but it is Charikles — and not Drosilla — who
shows greater jealousy when Drosilla is separated from him, as he questions
her implying she is not trustworthy. Beauty, modesty and chastity seem to be
the main attributes of the heroine, and women’s actions must be guided by these
principles or else they will face criticism or rejection from their male counter-
parts. The portrayal of femininity is two-sided. On the one hand, women — and
especially the heroine — are faced with considerable social pressure concerning
their behaviour, which can be explained as the result of the conservative trend
favoured by male authors. However, male characters seem to desire an idealised
woman who — paradoxically — can be controlled and gives in to their advances
while still maintaining her virtue and values intact, which suggests a clash
between the conservative portrayal of women visible in twelfth-century novels
and the relative openness and improvement of women’s social status in the
Komnenian period. The characterization of Drosilla in D&C seems ambiguous
in this regard. Drosilla’s suitors all follow similar patterns and act alike, their
goal being the same: marriage, and only then sexual intercourse. All three of
them, Charikles included, are willing to overlook Drosilla’s desires and perform
an abduction, thus denying Drosilla the ability to consent and her agency.
Overall, Drosilla is built through top-down characterization, that is, she
follows the traditional schemas of the novelistic genre, which accounts for the
narrative’s alleged predictability. Using these exempla, Drosilla’s suitors do
not only describe her, but they also praise her virtues by creating extratextual
associations with mythological characters from the Greek erotic tradition.
However, these instances sometimes also serve as criticism and as a reminder
of what Drosilla lacks, for she is held up to the unrealistic expectations set by
these models. Natural elements similarly help perpetuate ideology, thus rein-
forcing gender dynamics between the lovers. Drosilla, however, is not explored
in detail and seems to serve the author as a mere vessel for discussing women
in general. Her characterization is mainly a result of the male gaze, which can
also be seen in the natural elements used for her ekphraseis. Far from only ap-
plying to Drosilla’s appearance, nature works as a dynamic framework within
which the lovers can be situated, and their interaction can be represented. In
twelfth-century novels, gender dynamics visible through ecocritical analysis
are either established as an equal relationship or are biased towards the male
partner, with the woman undergoing a relative depersonalization. Nonetheless,
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it has been shown that while sometimes anthomorphic metaphors are only ap-
plied to women — with male characters maintaining their humanity and female
characters becoming a passive and powerless object —, there are also a few
examples of positive portrayal of femininity, such as Drosilla being both garden
and gardener and therefore ruling over her own bodily autonomy.

Drosilla’s voice is only heard through Eugenianos’ words, and sometimes
also through those of her suitors. Her characterization stems from a masculine
perspective, and she is best understood through an analysis of the dynamics
between her and other characters. Drosilla lacks individuality, since she repre-
sents a long tradition of heroines with which she shares traits and experiences
that inform her behaviour. Knowledge of her characterization is thus dependent
on readerly knowledge of other women, and her identity is constructed against
that of other female characters in the novel. Chrysilla is her opposite, their
competitivity is encouraged, while Drosilla’s mirroring of Kalligone, whom
she would have liked to befriend, stands as an example of female solidarity.
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